Extracting and Correlating Vital Information on “The Five Tribes of Rigved” 

By VR Patil (email:vrpmet@yahoo.com) 

I. Background: In the entire Rigvedie text, Yajna/Sacrifice ritual is the most eommonly 
observed thing, and without paying proper attention to this aneient rite, any length of diseussion 
held on the Rigvedie Literature would remain ineomplete. Aetually, Yajna is a pivot around whieh 
eomplete day-to-day life of the Rigvedie Priests used to revolve. Yajna is a method of worship 
devised by the pre-Rigvedic Rishis mainly to invoke the Deities of their imagination (Some of the 
Rigvedie Deities are the Elements of Nature, and Some are the Imaginary Charaeters) to get some 
favour from them. 


Origin of Yajna 

In true sense, Yajna is a small seale duplieation of the wild or forest fires that frequently 
oecur in nature. Recent forest fires in Australia, Amazon Rain Forests of Brazil, and California 
Jungle of USA, have consumed acres of vegetation/plants, killed millions of the wild 
animals/insects (destruction of flora and fauna) and a small number of human beings too. Hence it 
can be said that the very idea of Yajna ceremony would have come to the minds of some of the 
ancestors of the pre-Rigvedic People from the devastating effect of the Forest Fires experienced by 
them at that time. Probably, some of the Sages would have thought that some of their ill-actions or 
some wrong-doings might be making the Gods very angry, and then the Gods might be initiating 
wildfires in the form of punishment to the living beings. Hence to pacify the Gods of their liking, 
pre-Rigvedic Sages would have taken a proactive step, and formulated Yajna subsequently. 

The Composer of Mandala-2, in the very first verse of the First hymn (Rv-2,1,1) of the 
Mandala, provides some clues about the origin of Agni in nature. As described in the verse, Agni 
comes to life from the rubbing action of stones (friction), from waters (the Sun daily comes out of 
Varuna's Domain- Apam Napat), and from the woods / Forest fires. Additionally, in the two verses 
of Hymn-4 of the same Mandala dedicated to Agni, the Poet has explained the damaging effects of 
wildfire. 

# Rv-2.1,1: Thou, Agni, shining in thy glory through the days, art brought to life from out the waters, from 

the stone: 

From out the forest trees and herbs that grow on ground, thou, Sovran Lord of men art generated (sie) pure. 

# Rv-2,4,6: Like one athirst, he lighteth up the forests; like water down the chariot ways he roareth. 

On his black path he shines in burning beauty, marked as it were the heaven that smiles through vapour. 



# Rv-2.4,7: Around, consuming the broad earth, he wanders, free roaming like an ox without a herdsman,- 
Agni refulgent, burning up the bushes, with blackened lines, as though the earth he seasoned. 

(# - Symbol indicates Griffith Translation [1]) 

As per the available information, during the period of eomposition of the Five Early 
Mandalas (Mandala- 2, 3, 4, 6, and 7 are generally accepted as the Five Early Mandalas), the Five 
different kings belonging to the Bharata Clan were closely associated with the Rigvedic Priests in 
performing of Yajna. Therefore, we find “Agni of Bharata” or “Bharatas' Agni” terms in these 
Mandalas. It means, since inception of Yajna ritual, the Bharatas and only Bharatas provided 
necessary support to the Priestly Community in designing, establishing, and promoting Yajna ritual 
on a grand scale. In fact, several generations of the Rigvedic Priests totally fell in love with Yajna 
rite shaped by their ancestors (their brain-child), to the extent that every day and night, they used to 
think about Yajna only. Hence it can be said that Yajna of Rigved actually represents lifestyle of the 
Preistly Community of Rigved only, and not the complete Rigvedic Society. If we eliminate Yajna 
from Rigvedic Text for a moment, then nothing would be left in the literature. It means, Yajna, and 
Rigved are inseparable. 

However, before devising Yajna ritual, Vedic People in the old time would be worshipping 
God Agni in the form of household Fire, as He has been often termed as “Griha-Pati” in the text. 


Who are “The Five Tribes of Rigved”? 

Rigvedic term “Panch Jata” is definitely related to the human beings, and generally 
referred to as ‘The Five Tribes’, a special phrase used by several composers to define a Group of 
People who possibly belongs to the same set, and hence are close to each other. 

Other terms, similar to “Panch Jata / The Five Peoples” that are found in Rigved; Pancha 
Kshiti; Pancha Kristhi, Pancha Janaa(H>-'4'Ji«i); Pancha Charshini; Pancha Bhooma etc. 

Mandala-wise data on the frequency of above mentioned terms [2] are given below. 

1(3), 2(1), 3(3), 4(1), 5(3), 6(4), 7(6), 8(3), 9(5), 10(8)-[2] 

Note: Open digit indicates the Mandala Number, and figure given in parantheses is the total 
number of times all the variants of the Five Tribes appear in that particular Mandala. 


The rigvedic Priests have purposely bunched them together, indirectly indicating that, they 




have some common features among them, but at the same time by using a term, Five Regions / 
Pancha Kristhi, the Priests also made it crystal clear that they lived separately at the five different 
locations. It is very interesting to note that, there is no mention of any name from the club of the 
Five Tribes in Mandala-2, and 3 (the First two Early Mandalas). Hence it can be said that, during 
the composition of these two Mandalas, all Five would be residing away from the residence of the 
Bharatas. Still it is apparent that, since inception of Rigved, the rigvedic Priests did keep a close 
watch on them, and at the same time did not disclose anywhere, why they were so much concerned 
about the Five Tribes. 

No single verse or hymn from all Five Early Mandalas, gives complete information about 
the five names. But the verse from Mandala-1, which happens to be the second last mandala in the 
order of composition of Rigved, we find all five names together. Rv-1.108,8. It is the only 
reference in the entire text that provides collective information about the Five Tribes at one place. 

Rv-1.108,8: If with, the Yadus, Turvasas, ye sojourn, with Druhyus, Anus, Purus, and Indra- Agni! 

Additionally, the verse Rv-8.10,5 (Mandala-8 is also counted as the Fate Mandala); 
exhibits names of the four out of five tribes together, and they are - Druhyu, Anu, Yadu, and 
Turvasa, but without Puru. Probably at that time, the Priests and the headers of these Four Tribes 
were present on the west side of river Sindhu, hence the Purus who were living in the eastern 
region have no place in the verse. 

Hymn Rv-7.18 from Mandala-7 is the War hymn, actually provides gist of the two 
different wars, names of the various participants on both sides, and the outcome of both wars. First 
war occurred on the bank of river Parusni between the Combined Army of Sudasa and Trtsu 
pressed against the Ten Kings. Second independent war took place on the bank of river Yamuna 
between the Joint Army of Sudasa and Trtsu, and Bheda along with his friends. Here the term 
“Ten kings” does include regular “the Five Tribes” mentioned above, and other tribes who are 
also five in number, and they are- “the Pakthas, the Bhalanas, the Alinas, the Sivas, the Visanins”. 
Except Pakthas, other four names are not found in any other Mandala. 


In hymn Rv-7.18, there are four out of five names of the Five Tribes, but found in the 
different verses as given in Table-1 below. 



Table-1 


Serial 

Number 

Name of the Tribe 

Verse Number of 
Hymn Rv-7.18 

Remarks 

1 

Anu 

13,14 

Anu and Druhyu are described as to have 
crushed by Indra in the war in verse-14 

2 

Druhyu 

6,12,14 

Druhyu and Bhrugus are highlighted as the 
Friends in the verse-6. Possibly, Druhyu on 
the advice of Bhrugus would have decided to 
form United Front against Bharata king 
Sudasa, and hence invited others. 

3 

Puru 

13 

Probabaly Puru did not like Trtsu joining 
hands with Sudasa, hence became angry. 

4 

Turvasa 

6 

Probably, Turvasa due to his friendship with 
Druhyu had to join the war. The War of Ten 
Kings would have been fought in Turvasa's 
country, on the bank of river Parusni.He was 
worried about destruction of the property . 

5 

Yadu 

Not found 

— 


Though the name “Yadu” is absent in the hymn Rv-7.18; but the tenn is found in the verse 
of the next hymn; Rv-7.19,8 along with his regular partner “Turvasa”. In this way, all five names of 
the tribes ean be seen in the two sueeessive hymns of Mandala-7. 

Turvasa and Yadu, are paired together in about 18 verses of the eight different mandalas (a 
ease is very similar to Nakula and Sahadeva, two sons of Madri, and two out of the Five 
Pandavas of Maha-Bharata epic). Proabably, both tribes would be dwelling in the two different but 
neighbouring kingdoms. 


In the verse Rv-8.4,1; the Composer has placed Anava and Turvasa together, and also 
defined them as the brave champions. This was the view of the Priests about the active Members of 
“Five Tribes” after their victory in the War of Ten Kings, and when they moved to west of river 
Sindhu along with Yadu, Turvasa, and Anu. 

It means to say that, at the time of composition of the Five Early Mandalas, the Rigvedic 
Composers were very close to the various Kings of Bharata clan, but after the War of Ten Kings, 
and during the period of Composition of the Five Late Mandalas, the Singers developed intimacy 
with the other members of the Five Tribes, and remained in the touch with some of them till the 
composition of the Last Mandala (Mandala-10). With the exception of the early part of Mandala-5 
that was composed in the area located to east of river Sindhu, the Bharatas have no active role in the 
Late Mandalas. 




Pre-rigvedic Royal Characters “Ila, Pururavasa, Nahusha, Yayati” 


At first glance, some may term the diseussion on the aforestated characters as the uncalled- 
for as none of them has any role or presenee during the entire Rigvedic period. Still several 
composers have shown them in the “Flashback” and conveyed us about the happenings of the past, 
henee it becomes logical to consider them as the part of pre-Rigvedie period. In the hymn of second 
last mandala, i.e. Rv-1.31, there appears names of the four characters that do not have any aetive 
role in the composition of All Ten Mandalas, but are shown to be present in the form of the “Figures 
of the Past”. It seems that they all belong to the one Royal family of the past with whom the 
aneestors of the Rigvedie Priests probably shared their philosophy, plaee of residenee, and the 
culture/language as well. 


Ila and Pururavasa 

Among the all four pre-Rigvedic charaeters, “Ila” one of the most respected characters, of 
the past is found in many Mandalas of Rigved. The Poets of all Ten Apri Suktas/Apris Hymns have 
given speeial status to Ila as the Goddess, and plaeed her in a speeial verse along with other sister 
goddesses, mostly ineluded two, but oeeasionally three sisters together, namely Bharati, Saraswati, 
Aditi/Mahi. 

In the verse of very first hymn of the Earliest Composed Mandala, Rv-2,I,I1; the Poet has 
specifieally highlighted “Ila” as “11 a s atahima^i or “hundred wintered Ila”, probably used to 
indicate “Ila” as a long lived person, since Hundred Winter or Hundred Autumn phrase is found 
in several Rigvedic hymns which manifests an Ideal Lifespan of Human being. 

But the most striking feature of the pre-Rigvedie eharacter “Ila” is her close assoeiation 
with God Agni. In Mandala-3, there are several verses which commence with Ilam-aghne term 
and those are : Rv-3.1,23; 3.5,11; 3.6,11; 3.7,11; 3,15,7; Rv-3.22,5; Rv-3.23,5. 

Additionally, the verse Rv-3.24,2 begins with Agna Ila, the Verse Rv-3.27,2 mentions Ile- 
Agnim, and Rv-3.27,I2 has Agnim-Ile term in it. 

In Mandala-5 also, we find aghna ilaya phrase (Rv-5.4,4). 

Rv-7.44,2 is the verse from Mandala-7 ipresents Ila as Devi/Goddess (ilam devTm) 

It means, the Rigvedie Composers had very high regards for “Ha”. 

In addition to above, there is very speeial referenee about the great eharaeter Ila that 
specifieally defines the location or area where the very influential pre-Rigvedie character would 



have lived earlier, and that is “Ilaspade”. The term Ilaspade is found in many mandalas, and the 
Mandala-wise frequeney of the same is as under. 

Ilaspade/: 1(2), 2(1), 3(2), 6(1), 10(5) 

The verse Rv-3,23,4 from Mandala-3 gives an idea about the loeation of Ilaspade, wherein 
Visvamitra the Lead Composer of Mandala-3 has defined that area having three rivers namely 
Saraswati, Drsadvati, Apaya in it. He has also termed it as Vara Prithvya, means the best plaee on 
Earth to live. From the available information, present-day Haryana state beeomes the most suited 
candidate for Rigvedic locality called as “Ilaspade”. 

Rv-3.23,4: ni tva dadhe vara a prthivyd ildyds pade sudinatve ahndm \ 

drsadvatydm mdnusa dpaydydm sarasvatydin revadaghnedidThi \ \ 

Now coming to character Pururavasa, Rv-10.95,18 is the verse from Mandala-10 
indicates Pururavasa is the son of Ha. 

In the verse Rv-3.29,3 from hymn Rv-3,29 addressed to Agni, Visvamitra has tried to 
compare the creation of Agni/fire on the ground with the birth of Ha’s Son (ildyds putro) or vice 
versa. 

Actually, Pururavasa is more famous for his love affair with Urvashi, an Apsara or a 
celestial character clubbed with the former as a partner in the mythical story in the hymn Rv-10,95. 

Nahusha and Yayati 

Nahusa is another character from the Royal Family who has left his shadow on the Rigvedic 
Composition, probably due to his clash with the pre-Rigvedic Rishis (discussed in detail in the later 
paragraphs). Mandala-wise data on Rigvedic term Nahusa is as given below. 

Nahusa: 1(1), 5(1), 6(4), 7(2), 8(3), 9(2), 10(2) 

From the above, it is crystal clear that Nahusha term is absent in Mandala-2, 3, and 4; the 
First Three Consecutive Mandalas of Rlgved, but term is present in remaining seven Mandalas. 
Since Nahusa term is present in the hymn Rv-1.31, then in all probabilities. He would have been 
the descendent of Ha, and Pururavasa, but lived before the start of the Rigvedic Composition. 
Although Nahusa has no direct role in Rigvedic Composition, probably his action prior to Rigvedic 
Period would have caused heartburns to the Ancestors of Rigvedic Priests, when He firmly rejected 
ludra the character shaped up by the Sages of that time, when Nahusa’s country (Sapta-Siudhu 
region) was reeling under severe Drought/Vritra. 



The term Yayati is also present in the hymn Rv-1.31. Additionally, the verse Rv-10.63,1 
clearly identifies Yayati as the son of Nahusha. 

The most striking feature of the royal character Yayati is, in two verses (Rv-1.31,17; and 
Rv-10.63,1), where his name appears, the Composers have presented him as a friendly person. But 
same thing is not seen about his father Nahusha, who has regularly been treated as a Third Person 
in the text. 

It is said that the perception of the persons make the difference in the interpretation of 
Rigvedic verses. Same thing is found about the use of the terms Nahusa, and Yayati. The Rigvedic 
term Nahusa can be a name of a person, but it actually means Neighbour. Similarly, the word 
Yayati is also a name of a person, but it can also mean Wanderer or Mover. Hence, the difference 
of perception of an individual automatically gets reflected into his/her translation as well. 


II. Important References of the Five Tribes found in the Family Mandalas: 

Out of Ten Mandalas of Rigved, the Rigvedic Scholars have identified Mandala 2 to 7 (six 
mandalas) as the Family Mandalas. It means, each of these Mandalas is composed by the Poets of a 
particular Family, and hence we can assume that the composers belonging to that Family would 
look at the Five Tribes in a unified way, or would not have diverse opinion about them. Except 
Mandala-5, all other Five Mandalas belong to the class of Early Mandalas. 

Since Mandala-2 and 3 do not contain any name of the Five Tribes, the references 
pertaining to the Five Tribes found in these two Mandalas are discussed at “Appendix-A”. 
Additionally, in Mandala-4, there is some confusion about some of the characters belonging to one 
family of the Five Tribes, and hence these aspects are also taken care at “Appendix-A”. 

Therefore, here we shall restrict our discussion to Three consecutive Family Mandala-6, 7, 
and 5. The Comments on the verses are also placed below. 


a. Mandala-6 References on the Five Tribes: 

Mandala-6 was composed prior to the War of Ten Kings which took place at the time of 
Composition of Mandala-7. Hence during the period of composition of this mandala, it is assumed 
that the Five Tribes lived separately in the Five different countries, away from the Bharatas. 

Rv-6.11,4.- dyum nayam namasd rdtahavyd aiyanti suprayasam pahca jandh || 
vriije ha yan namasd barhiraghndvaydmi srugh ghrtavati suvrktih \ 



# Bright hath he beamed, the wise, the far-refulgent. Worship the two widespreading Worlds, O Agni, 
Whom as the Living One rich in oblations the Five Tribes, bringing gifts, adorn with homage. 


Comment: 

This is the first friendly reference about the Five Tribes in Mandala-6, wherein the 
Composer wishes to see that the Five Peoples would attend Yajna conducted by them, and bring 
the gifts on the occassion. The content of verse indicates that the Poet is hungry for the Gifts, and 
hence expects their arrival at the site of Yajna. There is no mention of any tribe name in the hymn. 


Rv-6.46,7: yadindra nahusisvanojo nrmnam ca krstisu \ 

yad vdpahca ksitmdm dyumnamd bhara satrd visvdni paumsyd \ \ 

# All strength and valour that is found, Indra, in tribes of Nahusas, and all the splendid fame that the 
Five Tribes enjoy 
Bring, yea, all manly powers at once. 

Comment: 

Here, 

Krishti —means region or territory— [3] 

Kshiti —means People —[3] 

Considering Nahusa as name of a Person lived in the past, the verse can be interpreted as 
follows. 

“Nahusa ’s kingdom is now occupied by the Five People who posses strength and valor. 
Indra bring all of them to us, means at the place of worship”. 

In other words, the Five Tribes were the descendents of Nahusha, the latter could be the 
great warrior himself, as the Poet hints at his descendents do carry the traits of the earlier king. The 
Singer also points out that, they were permanently settled in the five different countries carved out 
of the Nahusa’s territory. As described by the Poet, they all are the brave people. As they would not 
come to attend Yajna on their own, the Poet requested God Indra to help the Priests in bringing 
them to the place of worship, then Yajna performers can expect some gifts from those Five Kings. 

Once the Five Tribes are linked with the character Nahusa, then their relationship opens up 
the new channels in the form of Tribes of Nahusa or Nahusa's People for the discussion about the 
other references found in the various Rigvedic Mandalas. 


Rv-6.46,8: yad va trksau maghavan druhyava jane yat purau kacca vrsnyam 
asmabhyam tad rinhi sam nrsdhye.amitrdn prtsuturvane \ \ 

# Or, Maghavan, what vigorous strength in Trksi lay, in Druhyus or in Puru's folk. 
Fully bestow on us, that, in the conquering fray, we may subdue our foes in fight. 



Comment: 


In the earlier verse, the Singer has linked the Five Tribes to king Nahusa who lived during 
the pre-Rigvedic period. In continuation to earlier verse, in the present verse, the Poet takes the 
names of the Three Tribes belonging to that team, and those are Trksi, Druhyus, and Purus. In 
this verse also, the Poet identifies them as the masculine (vrishyam) and strong characters, still 
wants to defeat them in fight, and hence requests Indra to give them strength and valor as that of 
the people of Nahusa. Except Trksi, other two names are already defined in the War Hymn. Since 
Trksi name appears with other two familiar names of the tribes, then he too needs to be treated as 
one of members of the Five Tribes. (Trksi may be either Turvasa or Ann, as the composer of 
Mandala-8 in the verse Rv-8.4,1 defined both of them as the brave champions, but of course this 
is the Late Mandala reference). 


Rv-6.61,12: trisadhastha saptadhatuhpahca jata vardhayanti \ 

vdje-vdje havyd bhut \ \ 

# Seven-sistered, spmng from threefold source, the Five Tribes' prosperer, 
she must be invoked in every deed of might 

Comments: 

This is the verse from the Hymn addressed to river Saraswati. 

Please take a close look at the rigvedic phrase “ Pancha-jata Vardhyanti / vitiai 
” found in the verse Rv-6,61,12. Griffith has translated “Vardhayanti” word as 
“Prospered”, but can be interpreted as “Grew up” as well. 

Logically speaking, when the earlier verse Rv-6.46,7 explains that the Five Tribes now live 
as the kings of Five separate countries, then all five cannot live together for a longer time at one 
place on the bank of river Saraswati. Then only possibility is, as the children of a Royal family, all 
five members would have spent their childhood together with their parents on the bank of 
Saraswati. It means, a long ago, the first generation of the Five Tribes was bom and brought up 
or grew up together on the bank of river Saraswati. This condition is valid only when all five were 
the children belonging to one royal family, and the blood relatives 

Additionally, here we shall discuss one more verse from the same hymn, as it provides vital 
information on the expansion of the kingdom of Nahusa in the past. 

Rv-6.61,9: sa no visva ati dvisah svaSTranya rtavari \ 

atannaheva siiryah \ \ 



# She hath spread us beyond all foes, beyond her Sisters, Holy One, 

As Surya spreadeth out the days. 

Comments: 

Here the probable meaning of some terms used in the translated verse are given below. 

Beyond all Foes/dvisah - probably means “by capturing several enemy countries”. 

Beyond her Sisters - beyond the Sapt-Sindhu region, that is, beyond the area bound by the two 
well-known rigvedic rivers; Saraswati and Sindhu. 

The verse can be interpreted as, it is the river Saraswati, which made us to spread our 
influence beyond the regions of our enemies, and also beyond the localities where her other Sisters 
(rivers) regularly flow, means beyond the Sapt-sindhu region. Similar to the regular traverse of 
God Surya/Sun, we (the Aryans) were able to expand our rule/activities from east to west 
direction. 

With the exception of Mandala-4, no other Mandala from the Five Early Mandalas talk 
about the region located to west of river Sindhu (but river Saraswati is absent in Mandala-4). As 
the Poet firmly states “their Rule was extending from the river Saraswati to west of river Sindhu”, 
considering the verse Rv-6.46,7 as the baseline wherein, we find clear mention of Five Different 
Countries of the Five Tribes created from the Nahusa's territory, then the expansion of the realm 
would have occurred at the time of Nahusa only, when the ancestors of the Rigvedic Priests lived in 
his country. That is why, the Composer could proudly say about it. 

Note: Though verse Rv-6,51,11 contains “Pancha Jana” phrase in it, as it is probably applicable to 
the Five Deites found in the verse namely; Earth, Aditi, Indra, Bhaga, Pusan, hence excluded from 
the present discussion. 


Special Observations on the Hymn Rv-6,61 devoted to river Saraswati 

Hymn Rv-6,61 is one of the most widely discussed and debated hymns of Rigved as it 
brings out some special features of Rigvedic River Saraswati that are not found in any other hymn. 
In all probabilities, during the pre-Rigvedic and Rigvedic time, river Saraswati would have served 
as an axis of evolution of the Vedic Philosophy (Beliefs/ the Deities, and Practices/ Yajna ritual). 
Hence the river has very special place in the minds of rigvedic Composers, and that is why the 
composer of Mandala-2 has described the river as “the best mother, the best goddess, and the best 



river” in one literally stroke. 

But the intense look at the content of the hymn Rv-6.61 indicates that, this hymn would 
have been composed during the pre-Rigvedic time as it highlights some events that might have 
occurred much earlier to the composition of Mandala-6. Bharadwaja, the lead composer of 
Mandala-6 belongs to Angirasa clan, and as per hymn Rv-1.31, First Angirasa was the family 
Priest of the Royal Family when it was headed by “Ila”. Hence, there is a strong possibility that 
some of the verses of this hymn would have been composed much earlier, but were incorporated by 
the descendent of Angirasa in the hymn at the later stage. Following points would make the things 
further clear. 

• In the very first verse the Composer points out that Vadhryasva is Divodasa’s 
Father. Actually, as per verse Rv-6.47,25; Srnjaya is the name of father of Bharata 
king Divodasa. Hence character Divodasa mentioned in the verse Rv-6.61,1 could 
be different from King Divodasa who is the Leader of Bharata Tribe at the time of 
Mandala-6. Divodasa mentioned in the verse might have lived much before the 
commencement of Rigved (see discussion on “Indra kills Sambara Dasa for 
Divodasa Rishi” in the later part of essay). 

• Verse-2 indicates that strong current of river Saraswati overcomes Parvata/mountain, 
on the way cuts the rocks of the hills before arriving in the plains. When present-day 
Ghaggar-Hakra river that flows first in India and then in Pakistan, is considered as 
the Rigvedic river Saraswati, then situation explained in the verse would be valid 
only in the upper-stream hilly area that is closer to the Origin of the River. Since 
the Composers of Mandala-6 mostly spent their lives in the Ilaspade region around 
middle stretch of river Saraswati or territory located to east of river Saraswati (up to 
river Ganga), hence the scene that orally portrayed in the verse is possible when the 
ancestors of the Priests were living on her bank with the members of the Royal 
Family, who would be having proper information on origin and path of the river. 

• The character Brusaya mentioned in Verse-3 is found only once in the Early 
Rigvedic Mandalas, but without much information. The content of the verse, makes 
it clear that He is an enemy of the Poetic People. 

• As verse-5 depicts both Indra and Vritra, means at the time of composition of said 
the verse that area was under the effect of Vritra/Drought. 

• In the verse-7, the Singer has projected river Saraswati as Vritraghni, means Vritra 
slayer, means despite effect of drought, Saraswati still brought water for the people. 

• Verse-9 talks about expansion of the kingdom (of the Aryas ?) from river Saraswati 



to the area loeated beyond the region eovered by her seven sisters (beyond Sapta- 
Sindhu region) as that of daily movement of God Surya. Here The Poet symbolically 
denotes East to West directional expansion of the rule using God Surya’s daily 
path of travel as the reference. This expansion would have occurred in the past when 
Nahusha would have been the king, but definitely did not take place either during 
the composition of the Mandala-2, 3, 4, and 6 or in any case just not possible prior to 
the “war of Ten Kings” (Hymns from Mandala-7; Rv-7.95 and Rv-7.96 indicate that 
Puru Tribe lived in the upper stream region of river Saraswati where once Nahusa 
lived in the past). 

• The verse-12 highlights very special feature that occurred a long back on the bank of 
river and that is; “Pancha-Jata Vardhayanti”. Starting with Mandala-2, we find 
several references of the Five Tribes/People though originally belonged to one group, 
but now lived separately. Hence only possibility is that, as the children of a royal 
family they would have spent their childhood together on Her bank. This could have 
happened much before the start of composition of Rigved, when the ancestors of the 
Rigvedic Priests and the Members of the Royal Family lived together on the bank of 
river Saraswati. 

• Pathetic condition of the River Saraswati underlined in the verse-14 may be 
applicable to both, earlier period and the current situation when the said verse was 
composed, as the verse points out that river Saraswati did not have enough water 
for the people who used to reside on her bank. 

From above discussed points, it can be said that the major part of the hymn Rv-6,61 would 
have been composed much before the start of Rigvedic Composition by some senior Poet of 
Angirasa Family, but his descendent included the same in the Mandala-6 lately. 


b. Mandala-7 References on the Five Tribes: 

Mandala-7 is the Family Mandala belonging the class of the Early Mandalas. As 
discussed elsewhere, it covers the War of Ten Kings, and the Post-War Period when the Bharata 
King Sudasa, and the Rigvedic Priests spent some time in the countries of the Five Tribes. 

Rv-7.6,5: yo dehyo anamayad vadhasnairyo aryapatmrusasascakdra \ 

sa nirudhyd nahuso yajvo aghnirvisascakre balihrtah sahobhih \ \ 



# Him who brake down the walls with deadly weapons, and gave the Mornings to anoble Husband, 

Young Agni, who with conquering strength subduing the tribes of Nahus made them bring their tribute. 

Comment: 

The verse presents the scene of under compulsion from the Bharatas, the tribes of Nahusa 
attended Yajna and paid the tributes. But this is possible only after their defeat in the War of Ten 

kings. 

Rv-7.15,2 : yah pahca carsanlrabhi nisasdda dame-dame \ 
kavirghrhapatiryuvd \ \ 

# Who for the Fivefold People's take hath seated him in every home 
Wise, Youthful, Master of the house 

Comment: 

Here, 

Charshani means- People or Men 

The verse probably indicates pure Agni worship, (the old tradition of the Vedic People of 
the pre-Indra Period, as defined in the hymn Rv-1.31) being performed by Panch Charshanir/ 
Fivefold people in every house as there is mention of Agni as Griha-pati. 


Rv-7.69,2: sa paprathano abhipahca bhuma trivandhuro manasa yatu yuktah \ 
visa yena ghachatho devayantih kutrd cidydmamasvind dadhdnd \ \ 

# Let it approach, yoked by thewill, three-seated, extending far and wide o'er fivefold beings, 

Whereon ye visit God-adoring races, bending your course whither ye will, O Asvins 

Comment: 

In the verse addressed to Asvins, the Singer tells the Gods that, now their area of action or 
work or influence covers all Five lands/T5^ of the people. Probably after the war, the Poet 
reached to one of the countries of the Five Tribes, took the view of situation in totality, and then 
composed the said verse there. 


Rv-7.72,5: a pascatan nasatya purastadasvina yatamadharadudaktat \ 
d visvatahpdhcajanyena rdydyuyampdta ... 11 

# Come from the west, come from the cast, Nasatyas, come, Asvins, from below and from above us. 
Bring wealth from all sides for the Fivefold People. Preserve us evermore, ye Gods, with blessings. 



Comment: 


Nasatyas, may come from all directions to protect Them (the Priests), and the Five 
People/'t I 'll , indirectly means at that time the Priests had reaehed some places of the Five 
Tribes, spent some time with some members, but after defeating them in the War. 


Rv-7.73,5: Content of this verse is the repetition of the earlier verse Rv-7.72,5. 


Rv-7.75,4: esa sya yujana parakat pahca ksitih pari sadyo jighati \ 

abhipasyantl vayuna jananarn divo duhita bhuvanasyapatnl || 

# She yokes her chariot far away, and swiftly visits the lands where the Five Tribes are settled, 

Looking upon the works and ways of mortals. Daughter of Heaven, the world's Imperial Lady. 

Comment: 

The Composer in the verse dedicated to Goddess Usha clearly reveals the faet that, the Five 
Peoples (the mortal persons) do live in the five different countries, now the Poet expects that 
Goddess Usha needs to pay the visits to these five countries regularly. The situation presented here 
is possible only when the Priests visited the lands of the Five Tribes, after the vietory of Sudasa in 
the War of Ten Kings. 


Rv-7.79,1: vyusa avah pathya jananani pahca ksitirmanusirbodhayanti \ 

susandTghbhiruksabhirbhdnumasred vi suryo rodasT caksasdvah || 

# Rousing the lands where men's Five Tribes are settled, Dawn hath disclosed the pathways of the people. 
She hath sent out her sheen with beauteous oxen. The Sun with light hath opened earth and heaven. 

Comment: 

Content is very similar to earlier verse addessed to Usha/Dawn. Here also the Poet 
highlights the Five separate settlements of the Five Tribes. 


c. Mandala-5 References on the Five Tribes: 

Mandala-5 is the first out of the Five Late Mandals whieh earries forward the story of 
Rigved from Mandala-7. It actually couples between the two elasses of Rigvedic Mandalas. It was 
composed on both sides of river Sindhu, as it talks about the geographieal features of both regions. 
The verses pertaining to the Five Tribes indicate that, at the time of composition of Mandala-5, the 
“Five Tribes of Rigved” had gone closer to the Priestly Community, and started attending Yajna 
ritual. Following verses taken from Mandala-5 would expain the same. 



Rv-5.12,6: yas te aghne namasa yajnam itta rtam sa paty arusasya vrsnah \ 

tasya ksayah prthur d sddhur etu prasarsrdnasya nahusasya sesah \ \ 

# He who pays sacrifice to thee with homage, O Agni, keeps the Red Steer's Law eternal; 

Wide is his dwelling. May the noble offspring of Nahusa who wandered forth come hither. 

Comment: 

The Composer of the hymn dedicated to Agni expects from the descendents of Nahusa to 
be present at the time of Yajna ceremony (to honour rta/Etemal law) being performed by the 
Priests and pay their homage. 


Rv-5.32,11: ekam nu tva satpatim pahcajanyam jatam srnomi yasasam janesu \ 

tarn me jaghrbhra dsaso navistham dosd vaster havamdndsa indram \ \ \ 

# I hear that thou wast bom sole Lord of heroes of the Five Races, famed among the people. 

As such my wishes have most lately grasped him, invoking Indra both at eve and morning 

Comment: 

In the hymn devoted to Indra, the Singer now defines that God Indra has become the sole 
Lord of the Five Brave Peoples / pahcajanyam jatam, indirectly means the Five Tribes have 
accepted Indra as their Supreme God, and started worshipping Him in the Morning and Evening. 


Rv-5.35,2: yad indra te catasroyac chura santi tisrah \ 

yad vd pahca ksitmdm avas tat su na d bhara \ \ 

# Indra, whatever aids be thine, four be they, or, O Hero, three. 

Or those of the Five Tribes of men, bring quickly all that help to us. 

Comment: 

In the another verse dedicated to Indra, the Poet says that out of the Five Tribes, number of 
the Men present at the time of Yajna may be three or four, but He should not mind it, and provide 
necessary help to all of them, and us as well. This verse would have been composed in the area 
located to west of river Sindhu, where four out of five tribes were present (please refer to verse 
Rv-8.10,5 for four names of the Tribes, wherein Anu, Druhyu, Turvasa and Yadu are shown 
together, of course the reference is from the Mandala-8, that was composed after Mandala-5. But 
some Rigvedic Features are found in both Mandalas such as. Names of Tiibes-Anu, Turvasa, Yadu, 
Puru; the latter lived in the East; Many names of the Rivers from the Western region, river 
Saraswati and Parusni from the east zone of river Sindhu; Names of the Poets like Atri, Kanva, 
Puru King Trasadasyus etc). 



Rv-5.86,2: ya prtanasu dustaraya vajesu sravayya \ 

ydpanca carsanlr abhfndrdghm td havdmahe \ \ 

# The Twain invincible in war, worthy to be renowned in frays, 

Lords of the Fivefold People, these, Indra and Agni, we invoke. 

Comment: 

In the hymn addressed to Indra-Agni, the Singer praises them as a pair of the Gods, both 
are invineible in war, and the Lords of the Five People. 

In addition to above verses present in Mandala-5 that are pertaining to “the Five Tribes of 
Rigved”, in the verse Rv-5.73,3 dedicated to Asvins, the Poet has used the “Nahusha” word 
probably referring to the generation(s) originated from king Nahusha or the descendents of 
Nahusa. But Griffith in his translation, specifically for this verse, has interpreted “Nahusa” word as 
“Neighbour” 

Rv-5.73,3: irmanyad vapuse vapus cakram rathasya yemathuh \ 
pary anyd nahusa yugd mahnd rajdmsi diyathah \ \ 

# Another beauteous wheel have ye fixed there to deeorate your ear. 

With others through the realms ye roam in might unto the neighbouring tribes. 


Summing up the discussion on the subject of “the Five Tribes of Rigved”; information 
collected from the three different but sequencially composed Mandalas of the text actually presents 
different wordy pictures of the “Five Tribes”. 

Mandala-6 verse Rv-6.61,12 tells us the Story of the past, when the first generation of the 
Five Tribes grew up on the bank of River Saraswati, and the verse Rv-6.46,7 intimates us that they 
were the descendents of king Nahusa, now settled in the five different countries. At the same 
time, the verse Rv-6.46,8 also project three of them as the masculine and the stronger characters, 
and the powerful opponents/enemies of the Rigvedic Priests and Bharatas. 

Mandala-7 verses pertaining to the “Five Tribes” mostly illustrate the scenario after the 
War of Ten Kings. After their win in the war. King Sudasa and the Priests when visited the lands 
or some places of residences of the Five Tribes, and then the Poets of some late hymns specifically 
addressed to Asvins, Usha have projected them as if all Fve Tribes have become the friends of the 



Priests. In return, the Poets requests the Deities like Asvins, Usha to show some consideration for 
the “Five Tribes” now as they are with the Priests. 

Mandala-5 verses pertaining to the Five Tribes depict all of them as the followers of the 
Rigvedic Ritual; Le.Yajna. The Poet of the verse Rv-5.32,11 also declares that now God Indra is 
their Supreme Deity. Through the verse Rv-5.35,2; the Poet sincerely requests Indra to extend 
His helping hands to all of them, whether they are present either three or four in number at the time 
of Yajna. It means, out of Five Tribes, maximun four members were present on the west side of 
river Sindhu (Anu, Druhyu, Turvasa, and Yadu). Through the verse Rv-7.96,2 of the hymn from 
Mandala-7 the Singer Vasistha tells us that the Purus live on the banks of river Saraswati, only 
when they become grassy/green means during rainy season only. In Other Seasons they would 
residing in some area located to east of river Saraswati. 

Summary of the general opinions of Composers of these Three Successive Family 
Mandalas about the Five Tribes is given in Table-2. 

Table-2. 


Mandala 

Number 

Views of the Composers about the Five Tribes 

Verse 

Reference 

6 

Enemies or the Opponents of Bharatas/Priests 

Rv-6.46,7 


The Poet has described them as the Mascular,Strong, Brave 

and the Famous People who live in Five separate Countries 

Rv-6.46,8 

7 

Newly developed Friendship with the Priest, 

Rv-7.69,2 


But after the victory in the War of Ten Kings, when the 

Rv-7.72,5 


Priests visited their countries located in the Sapta-Sindhu 

Rv-7.75,4 


region, took the stock of the situation of their lands, and 

then requested Asvins and Usha to give help to these Tribes 

as now they have become close to the Priests. 

Rv-7.79,1 

5 

The Followers 

Rv-5.32,11 


As the Five Tribes started attending Yajna and praising Indra 

Rv-5.35,2 




III. Beliefs of the Five Tribes: 


No single Rigvedic Hymn gives eomplete picture of the Five Tribes of Rigved. Therefore, 
an attempt has been made to collect information, if any, available about the Beliefs of the Five 
Tribes from All Ten Mandalas of Rigved. 

But before getting into the actual discussion on the said subject, it would be more 
appropriate to know more about the “Likely Sequence of the Creation of Various Vedic Deities” 
from the text. 

In the present essay, Vedic Period is considered as; 

Vedic Period = pre-Rigvedic Period + Rigvedic Period (Composition of all Ten Mandalas) 

Probable sequence of the Creation of the Important Vedic Deities: 

• Goddess Aditi and the Adityas (Varuna, Mitra, Aryaman, Bhaga, Amsha, Daksha, 
Surya/Savitar (Martanda) definitely belonged to first batch of the pre-Vedic Deities, as they 
are treated as the seniors among the Deities by most of the Composers. Except 
Surya/Savitar, all other Deities are invisible and immortal. 

• Heaven and Earth would been given the status of the Deities (Parents of the 
Gods/Goddesses created earlier and subsequently) by the pre-Rigvedic Rishis after 
introducing Aditi, and Adityas, but well before the creation of other Deities. 

• As Goddess Usha and God Asvins belong to the class of celestial deities, both would come 
in the next batch. Usha, the daughter of Heaven, and the sister of Asvins, appears daily 
before Sunrise, and Asvins/Nasatyas arrive along with the Sun, hence not visible. In some 
mandalas, the hymns dedicated to both are placed nearer to each other. 

• Since Rudra is called as Father of Maruts, therefore He would have been inducted in the 
list of the Deities after Usha and Asvins, but before Maruts. Effect of Storm would have 
been experienced by the pre-Rigvedic People on some occassions. 

• The hymn Rv-1,31 presents four names of the members of First Royal Family who lived a 
long before the composition of Rigved and the said hymn specifically mentions the names 
of two Gods; Maruts and Agni in it. Hence both would have been included in the list of 
the Deities at the time of “Ha” when she was heading the Royal Family. In fact, Maruts 



assist Agni in spreading the wildfire all over the jungle. 


The Verse Rv-2,40,2 portrays that, when Soma and Pushan were born as the new Gods, 
then Old Gods of that time became jubilant. It means, well before the addition of Soma and 
Pushan to the list, several Gods were already present in the pre-Rigvedic World. Hence both 
would join the team of the Deities after Agni and Maruts. Rigved intimates us that Indra 
consumed Soma, as soon as He was born. It means, Soma drink was known to the Vedic 
People before the birth of Indra. 

Many Rigvedic Verses illustrate that Indra, Vishnu, and Brihaspati/Brahmanaspati (the 
latter represents creative thinking or a symbol of lofty imagination in an association with the 
oral presentation of the developed ideas in the form of songs/hymns) are the close friends, 
possibly they would been created in a same batch through a lengthy thought processes/brain¬ 
storming sessions when Vritra had taken control of the water of the world, and at that time 
Nahusha would have been the King of the Aryas. In the verse Rv-4.I8,I1; the Singer points 
out that when Indra was bom, that time Other Gods moved away from Him, but with the 
help of Vishnu (who is describe to have capability to reach any part of the world using his 
three strides principle), Indra could complete the main task of killing Vritra. 

Ila, Bharati, and Saraswati would have been introduced as the Goddesses sometime before 
the start of the actual composition of Rigvedic Text (Mandala-2 verse Rv-2.I,I1 first time 
brings them together with Aditi, and it is only collective reference of all four Goddesses 
outside the Apris Hymns). But this can happen after the establishment of proper Yajna 
procedure. Induction of these three characters as the Goddesses together in Apri Sukta may 
be attributed to - Ila being the patron of the Pure Agni worship cult as well as supporting 
philosophy of the Rishis during pre-Rigvedic time; Bharati probably for giving creative 
ideas during the early phase of formulation of Yajna procedure (highlighted as Hotra 
Bharati); whereas river Saraswati for two reasons, first for inspiring Pure Agni worship in 
the upstream region (Ilaspade/Ila’s place, the location hinted at the verse Rv3.23,4 which 
is part of present-day Haryana state of India), and second reason for inspiring fabrication of 
Yajna rite before the start of composition of Mandala-2 in the downstream region 
(probably near Cholistan Desert of present-day Pakistan). 

The concept of invocation of All Gods together in the form of “Hymn to Visvedevas” 
would have been developed during the composition of the Earliest Mandala of Rigved 



(Mandala-2). The very first hymn of Mandala-2 addressed to Agni, Rv-2.1; at first sight 
looks like “Hymn to Visvedevas” as the Composer of the hymn has taken names of the 
several Gods, and Goddesses one by one, as if all have been invited to attend the Yajna 
ritual. The Poet visualises presence of all of them in the form of God Agni. The names of 
the Deities found in the hymn Rv-2.1 are of the pre-Rigvedic Period. 

• In Mandala-2 and 3, Parjanya term is absent. It is most likely that Parjanya would have 
been introduced as an independent rain god during the period of Mandala-4, when the 
Singers on some occassions poetically engaged their favourite God Indra in the local battles 
fought between the Bharatas and the members of the Five Tribes/other tribes. 


Now keeping above information in the back of our minds, we need to focus our attention on 
some verses found in some Rigvedic Mandalas that reflect the likes and the dislikes of the Five 
Tribes. 

i. Mandala-1 reference of worship of Goddess Aditi by “Pancha Jana/ The Five Peoples” 

RV-1.89,10: aditirdyauraditirantariksamaditirmdtd sa pitd sa putrah \ 
visve devd aditih pahca jand aditirjdtamaditirjanitvam \ \ 

# Aditi is the heaven, Aditi is mid-air, Aditi is the Mother and the Sire and Son. 

Aditi is all Gods, Aditi five-classed men, Aditi all that hath been bom and shall be bom. 

Comment: 

In the verse from Second Last Mandala, we find that Goddess Aditi is linked with Pancha 
Jana/the Five Peoples. It means, the Five Tribes/ were familiar with the name of 

Goddess Aditi, the Earliest Goddess of Vedic People since ancient time. 


ii, Mandala-3 reference abont God Mitra 

Rv-3.59,8: mitrdyapahca yemire jand abhistisavase \ 
sa devdn visvdn bibharti \ \ 

# All the Five Races have repaired to Mitra, ever strong to aid. 

For he sustaineth all the Gods. 

Comment: 

In the verse from Mandala-3, we see that Yemere word appears between Pancha and Jana words 


(Ho-xl vjIHI). 



On-line search of the word “Yemire”- has given its meaning as : to spread out, extend /to 
stretch out/step out (as a running horse) to hold apart (information taken from Internet). 

It means, at that time, the Leaders of the Five Tribes were interested only in praising God 
Mitra who happened to be one of the senior Adityas. 

But the main question is, how did the Poet Visvamitra come to know about the faith of the 
Pancha Jana/the Five Peoples in God Mitra, who is one among the most popular Adityas, and the 
God from the First batch of the Vedic Deities? 

One possibility is that, when Visvamitra and Bharatas moved together from the 
downstream area of river Saraswati (from Cholistan desert of present-day Pakistan), and reached 
the Middle-North zone of Sapta-Sindhu region which is manifested by Ila-spade locality where 
the names of three rivers; Saraswati, Drsadvati, and Apaya appear together (see verse Rv-3.23,4). 
Additionally, they also touched the area adjoining the rivers Vipas and Sutudri (see Hymn Rv- 
3.33). Please remember that excluding river Saraswati, the names of other rivers found in 
Mandala-3 are conspicuously absent in Mandala-2. Geographically, the area described by the 
rivers of Mandala-3 would have been bordering the some of the countries of the Five Tribes. 
Having gone closer to the lands of the Five People, Visvamitra would have come to know about 
their faith in God Mitra, the Aditya. 


iii. Mandala-10 Reference on “worship of God Agni” since Nahusha's time: 

Rv-10,80,6: aghnim visa Hate mdnuslryd aghnim manuso nahuso vijdtdh \ 

aghnirghdndharvTm pathydm rtasydghnerghavyutirghrta d nisattd || 

# Races of human birth pay Agni worship, men who have sprung from Nahusa' line adore him. 

Stablished in holy oil is Agni's pasture, on the Gandharva path of Law and Order. 

Comment: 

The Singer of verse from the Last Mandala says that worshipping Agni by the Men who are 
originated either from Mann or Nahusa is the age-old practice. It means. Pure Agni worship is a 
common thing to both classes of Men. 

Now the fresh question arises, why does the Composer of the verse purposely differentiate 
the Agni Worshippers into two separate classes, one category of the people who sprang from king 


Nahusha, and another class of People originated from Manu (mostly belonging to the Priestly 
Community)? 

Probably, the Poet of the Last Mandala still had ill-feeling or personal grudge about the 
character Nahusa, the king who lived at the pre-Rigvedic time, and the same thing got reflected in 
his composition. As seen earlier, the Five Tribes were termed as the descendants of Nahusa, and 
undoubtedly here their origin has become the target of the Composer. From the several verses of 
Rigved, wherein we find Nahusa term, it is evident that the Rigvedic Poets always treated Nahusa 
as a Third Person. 

Note: Similar incidence has been reported in the verse Rv-7.15,2; wherein the Poet Vasistha (after 
the victory of Sudasa in war of Ten kings) has found that the Five Tribes perform Pure Agni 
worship in their homes (Agni is intentionally presented as Griha-Pati in the said verse). Yajna 
was introduced into the Vedic Culture subsequently, after the creation of fantastic character Indra. 

Having understood the three most favourite Deities of “the Five Tribes of Rigved” who 
happened to be the Seniors among the several Vedic Deities, now there is a need to know to whom 

the Five Tribes disliked the most. 

Two separate references from Mandala-7 inform us that the Ten Kings /Dasha-Rajana 
that includes “the Five Tribes of Rigved ” are the Non-believers of Indra. It also means, till the 
time of their loss in the War of Ten Kings, the Five Tribes did not worship Indra and Yajna. 
Probably, earlier on some occassions, whenever Bharatas (after Mandala-2 and 3) defeated some of 
the tribes in the independent battles, the former would have compelled that particular tribe to 
conduct Yajna (at the time of composition of Mandala-4 and 6). 

Rv-7.I8,I6: ardham vTrasya srtapdmanindram para sardhantam nunude abhi ksdm \ 
indro manyum manyumyo mimdya bheje patho vartanimpatyamdnah \ \ 

# The hero's side who drank the dressed oblation, Indra's denier, far o'er earth he scattered. 

Indra brought down the fierce destroyer's fury. He gave them various roads, the path's Controller. 

Above verse taken from the Hymn of Wars, clearly depicts the opponents of King Sudasa 
and Trtsu as “an-Indra”/ Indra-less/Indra Denier (Griffith). 

Rv-7.83 is another hymn addressed to Indra-Varuna but repeats the earlier stories of Two 
Separate Wars fought on the banks of two different rivers, and the verse Rv-7,83,7 actually portrays 
that the Ten Kings donot worship Indra-Varuna combination and Yajna as well. 



Rv-7.83,7: dasa rdjdna h samitd ayajyava h suddsamindrdvarud na yuyudhu h \ 
satyd n rn dmadmasaddmupastutirdevd e s dmabhavan devahuti s u \ \ 

# Ten Kings who worshipped not, O Indra-Varuna, confederate, in war prevailed not o'er Sudas. 

True was the boast of heroes sitting at the feast: so at their invocations Gods were on their side. 

Above observations would have been made by the Poet Vasistha, when the Bharatas 
developed elose eontaet with the Leaders of the Five Tribes, but after defeating them in the “War 
of Ten Kings” . 

Onee it is known that prior to their defeat in the War of Ten Kings, the Leaders of the Five 
Tribes were not eonversent with some aspeets of Philosophy of the Rigvedie Priests, then it 
becomes necessary to find out, why did the Five Tribes hate Indra? 

Or the question may be reframed as, why did Vasistha call the rivals of Bharata king 
Sudasa and Trtsu as “an-Indra” in the verse Rv-7.18,16? 

In the following paragraphs, we shall focus our attention on background behind the birth of 
“Marvelous Character Indra” mentioned in some Rigvedie Mandalas. 

Since begirming of Rigved, one story keeps making rounds in the many Rigvedie Verses, 
and that is, Indra is created by the pre-Rigvedic Rishis to slay Vritra who is an imaginary demon 
believed to have taken the waters of the whole world in his captivity, indirectly hints at acute water 
problem in that region. Dragon Vritra actually represents Personification of Drought. 

The verse from Mandala-8; Rv-8.89,5 tells us that Indra is arrived in the world mainly to 
smite Vritra (vrtrahatyaya). 

Following examples taken from Puranas/Legends would explain the circumstances that led to 
entry of Indra in the Vedic World, but much before the commencement of Rigvedie Composition. 

1. As per Ramayana, God Vishnu takes incarnation of Rama to kill Ravana. It means, prior 
to birth of Rama, Demon Ravana had established himself as the Cruel King of Lanka. 

2. In Vishnu Purana/Mahabharata, it is mentioned that God Vishnu is bom as Krishna to 
slay the devil Character Kamsa (Maternal Uncle of Krishna). In other words, well before 
the birth of Krishna, for several years Kamsa had troubled the People of Vrindavana. 


Considering above two examples, now it becomes crystal clear that, as mentioned in the 
verse Rv-8.89,5; the real reason for the shaping up of new God Indra, is to neutralize Vritra only. 



Hence it can be firmly said that prior to birth of Indra, Dragon Vritra/ Personification of Drought 
already existed in the pre-Rigvedic world for several years. In other words, to identify and solve any 
pending or an unknown problem, or undefined natural event, the pre-Rigvedic Rishis would have 
created a new character, and named it as either as God/Goddess or even a demon depending on the 
Role of that character. 

Similarly, the verse Rv-8.89,6 makes it apparant that Yajna ceremony was devised after the 
birth of Indra. As discussed elsewhere, Yajna is a small scale replication of wildfire. But well 
before the introduction of Yajna rite, the pre-Rigvedic People had a tradition of Simple or Pure 
Agni worship (refer Rv-7.15,2). In some verses of the Early Mandalas (Mandala-2, and 4), it has 
been mentioned that the Bhrugus took personal interest for propagating Agni worship cult as 
everybody's function (the Mandala-4 verses; Rv-4.7,1 and 4 explain that Bhrugus moved from 
house to house to make Simple Agni Worship popular in olden days, as the household function). 

The basic difference between “Simple Agni worship” and “Yajna Rite” is, the former could 
be performed within the house by the members of family also, but Rigvedic Yajna was an open air 
function specifically conducted by more than one Priest with the participation of many, to invoke 
several Vedic Gods simultaneously using Agni as the main Vehicle to accept and taste the oblations 
on behalf of all Deities. Mention of use of grass/sacred grass for sitting purpose in many verses of 
Rigved manifetsts that Yajna ritual was an outdoor function. 

The specially designed Hearths/Fire Places noticed in some houses of Kali-bagan 
(Rajastan State of India) site could be the places of Pure Agni worship used by the owners of the 
houses. 

In the Mandala-3 (Rv-3.48,2) and Mandala-7 (Rv-7.98,3) verses, two different Composers 
have highlighted same old story, that is, immediately after birth, Indra drinks Soma Juice, first 
gets energized, then kills Vritra. It means that, preparation of the Soma Juice was already known 
to the pre-Rigvedic Sages before designing character Indra. 

Above instances inform us that, prior to birth of aggressive God Indra, both Vritra and Soma 
already existed in the pre-Rigvedic World. 

Before proceeding further to find out, why Vasishtha has designated the Ten Kings as “an- 
Indra”, we need understand practical sense hidden in the line that conveys conventional wisdom. 



There is a proverb in Hindi. 

" or Samajhdar ko Ishara hi Kafi hai,” 

It praetically means, a person who is capable to understand criticality of a hint or a signal, 
then given hint would be more than enough for that person to take the things to logical end. 

In Rigved, there are two distinct hymns which inform us that on two different 
occasions, some un-defined People from the Vedic World had questioned the Members of the 
Priestly Community about the purpose of creation of fantastic character “Indra”. 

First incidence is reported in the verse Rv-4.18,11; wherein it has been highlighted that, at 
the time of Birth of Indra, the Gods who were already existing, turned their faces away from 
Indra. When it is known that the Vedic Deities are the creation of the pre-Rigvedic Sages, then the 
real meaning of the phrase “the Gods abandoning Indra” is; “Some People from the Vedic 
Society, who had trust in the Old Gods, did reject newcomer Indra as the Ultimate War and 
Storm God who was intentionally shaped by some Vedic Sages to defeat Vritra”. 

Second incidence is mentioned in the two verses of the same hymn of Mandala-8. The 
Verses Rv-8,96,7 and 19 describe that Several Gods had already deserted Indra, and on some 
occasions either only God Maruts were beside him or He was left alone. But in the verse Rv- 
8.96,9; the Poet has specifically described the people who abandoned Indra were from the category 
of “anayudhaso asura adeva / Weaponless Godless Asuras”. It factually means the People who 
opposed Indra were definitely not from the Warrior Class, but most likely from the Priestly 
Community as they have been purposely identified as “the Weapon- less Asuras”. 

Incidentally, in the verse Rv-8.96,16; the Poet hints at the earlier incidence of opposition to 
Indra at the time of His birth, by some un-defmed people belonging to one class (seven similar 
characters/'M '<i *11*11 clubbed together as a group who had no opponent/rival since their 
birth). It can also be interpreted as; “Some persons from Vedic Society believed that newborn 
Indra would be a threat to the Established Seven Adityas: Vanina, Mitra, Aryaman, Bhaga, 
Amsha, Daksha, Surya/Savitar (Martanda)”. Hence they cast out Indra from their list of the Deities. 
In other words, since his birth. Supreme God Indra had to face strong opposition from some 
quarter belonging to the Vedic Society. 

Here the fundamental question is, why do the Poets of two different Mandalas specifically 
hint about the “Desertation by Other Gods” in case of God Indra only? 



Now going back to verse, Rv-4.18,11; as it does not define the Opponents of Indra as the 
Weapon-less, henee it ean be safely assumed that the Men who resisted Indra could be from the 
Warrior Class. Since Indra was created a long before the start of Rigvedic Composition, the only 
possibility is, at that time king Nahusa (refer to hymn Rv-I.3I for old story when his ancestors and 
the pre-Rigvedic Rishis lived together since the time of “Ila”), would have discarded Indra as the 
Supreme Deity, Therefore, the descendents of Nahusa, “the Five Tribes of Rigved” did not have 
tradition of glorifying Indra and Yajna till their defeat in the War of Ten Kings. 

Still one question remains unanswered, why did the Singer Vasistha combine Varuna with 
Indra in the verse Rv-7,83,7 to point out, both Gods were not being worshipped by the Ten Kings? 

Only possibility is that, the some countries where the Members from the Five Tribes were 
living independently (some countires would have been the part of Sapta-Sindhu region) would 
also be experiencing water seareity. Hence, they too would have lost love for God Varuna. 

Even the reference Rv-3,59,8 tells us that at the time of eomposition of Mandala-3, 
Visvamitra notieed the Five People did worship God Mitra alone, and there is no mention of God 
Varuna in the verse. It indirectly means, a long before the War of Ten Kings, the entire Sapta- 
Sindhu region was reeling under Drought Writra probably due to scanty rainfall. Hence, the Five 
Tribes would have felt that the most senior God Varuna failed to diseharge His Duties, and they 
would have stopped glorifying Varuna a long baek. That is why, during the period of Mandala-5 
(the First Late Mandala), the Priestly Community People reloeated themselves to west of river 
Sindhu in an antieipation of better living eonditions there than the Sapta-Sindhu territory. 

Please note that “an-Indra” phrase and non-worship of Indra and Varuna are applieable to 
the “Five Tribes” till their defeat in the War of Ten Kings. As discussed earlier, during the 
Composition of Mandala-5, the Leaders of the Five Tribes started attending Yajna, and praising 
Indra as well. 

(Probably the mythical stories like,“Vala hiding the cows of Angirasa in the strong caves, (a local 
Dam or Bund like constructions using the stones to store water), and the Panis' taking away the 
cows of Angirasa/Priests” could actually mean the blockage of riverflow or arrest of water 
flowing into the rivers of Sapta-Sindhu region or diversion of water to someother place, by 
some of the Five Tribes in their eountries; as believed or assumed or perceived by the First 
Angirasa / or by some of the Old Rishis/Priests). 



Uncertainity about relationship between “Yayati” and “The Five Tribes of Rigved” 

As discussed earlier, the verse from the Last Mandala; Rv-10.63,1 points out the faet that 
Yayati is son of Nahusa. The Composers of many verses treat the The Five Tribes as Nahusa's 
deseendents, but not as his own children. In the verse Rv-6,61,12; the Poet has brought out a 
speeial feature of the past, and that is, the first generation of the Five Tribes grew up together on 
the bank of river Saraswati (“Pancha-Jata Vardhayanti”). 

Then the fundamental question is “who is the father of the first generation of the Five Tribes 
of Rigved”? 

Hence, we need to go back the basie to have a relook at the the verse Rv-10.63,l--[l]* 

Rv-10.63,1: May they who would assume kinship from far away, Vivasvan's generations, dearly loved of 
men. 

Even the Gods who sit upon the sacred grass of Nahusa's son Yayati, bless and comfort us. 

Minute observation of the above verse reveals the fact that Yayati is made to sit on the 
saered grass to attend Yajna being perfomed by the generations of Vivasana (Manu) means the 
Priests who have invited the Gods to give blessings to Yayati the son of Nahusa. 

Nowhere in Rigved, we find similar deseription about the king Nahusa having attended 
Pure Agni worship or Yajna ritual conducted by the pre-Rigvedic Rishis anytime earlier. 

Logically speaking, Yayati can attend Yajna conducted by the pre-Rigvedic Priests only 
when he lives away from his father Nahusa. 

The verse from the second Last Mandala Rv-1.31,17 portrays, Yayati is with Rishi 
Angirasa while performing Pure Agni worship. 

It means to say that, unlike his father, Yayati was friendly with the pre-Rigvedic 
Sages/Priests, and must have spent some time with the Priestly Community People in the location 
where the latter formulated Yajna. This is possible only when the Rishis/Sages moved out of the 
country of Nahusa due to their serious argument with Nahusa on the subject of creation of new 
character Indra. Probably, that is why, the Rigvedic Composers have always treated Nahusa as” a 
Third Persou”, and also frequently identify,” the Five Tribes of Rigved”; Auu, Druhyu, Puru, 
Turvasa, and Yadu as the Nahusha’s People. 



Now going back to the verse of the last mandala diseussed elsewhere, that talks about the 
existenee of tradition of Pure Agni Worship since pre-Rigvedic time[l]. 

Rv-10.80,6 Races of human birth pay Agni worship, men who have sprung from Nahusa' line adore him. 
Stablished in holy oil is Agni's pasture, on the Gandharva path of Law and Order. 

It brings out the faet that Pure Agni worship was common to both lineages, i.e, for the 
People originated from Manu (the Priests), and the men who sprang from Nahusha. 

Note: Presenee of Gadharva term in it may be taken as Agni worship cult has already erossed 
the western border of Rigvedic Territory, and reaehed other plaees such as Afghanistan /Iran. 

As information available in Rigved does not provide any hint for establishing relationship 
between Yayati and the Five Tribes, hence based on the pure guesswork, following things are 
believed to have happened before the start of Rigvedic Composition. 

1. Nahusa rejects new-born Indra as the Supreme God for the sake of Seven Adityas, and 
asks the Rishis to leave his Kingdom located in the Ilaspade region on the bank of 

Saraswati. 

2. Dejected Rishis travel along the river Saraswati towards south, and settle in the area 
located on the downstream region of Saraswati (near present-day Cholistan Desert). 

3. Yayati joins them, either he has already married to daughter of some Rishi (Bharati), or 
due to some quarrel with his father, but his marriage is not recognized by his father Nahusa. 

4. Yayati has Five Childern from his earlier Marriages (Anu, Druhyu, Puru Turvasa, Yadu), 
but now are with his father, king Nahusa. 

5. At new plaee, Rishis design Yajna, and Bharati, wife of Yayati makes some important 
contributions in finalizing the procedure of Yajna (mentioned as Hotra Bharati). 

6. After the death of Nahusa, Yayati goes to his father's place to become the king. But 
Nahusa, before his death, has already divided his kingdom into Five States, and handed 
over the reins to his Five Grandsons. Druhyu, being the eldest, is given the farthest 
country located in the South-west region of Sindhu /Indus Valley (Mohenjo Daro area). 
Youngest Puru is living with Nahusa on the bank of river Saraswati (see the verses Rv- 
7.95,2 and Rv-7.96,2, the area could be part of present-day Haryana state)). The Twins; 
Turvasa, and Yadu are given parts of Sapta-Sindhu region on the bank of Parusni, and 
Vipasa respectively. Anu is made the king of the land that lies between river Sindhu and 
Askini. 



7. Upon returing from the place of the Priests, only his youngest son Puru shows some 
consideration for his father Yayati, and declares Him as King of his country (this story gets 
reflected in the Purunas/Legend as if, Puru exchanges his Younger age with the Old age of 

Yayati). 

8. In southern region, Bharati becomes mother of Yayati's son, and names him as Bharata. 

9. Yayati does not return to the Rishis' fold, hut dies in Puru's Land. 

10. In this way, Yayati is the Father of the first generation of Five Tribes who grew up 
together on the hank of river Saraswati with their grandfather Nahusa, and also king 
Bharata (Yayati has officially Five Sons, as Bharata the youngest of the six is not bom at 
the time of Nahusa) who is bom in the downstream region of river Saraswati. 

Above story would become preamble to Maha-Bharata Epic, wherein Kunti is described to 
have an elder son known as Kama to have born before her marriage to king Pandu, but his origin 
is known to a few persons only. Among the Five Pandavas; three (Yudhisthira, Bhima, Arjuna) are 
the own sons of Kunti, and twin brothers (Nakula, and Sahadeva) are her step sons. As per Maha- 
Bharata story, after the War only, Krishna reveals the Pandavas that Kama was their elder brother. 

In reality, “ Yayati” in Rigved, and “Kunti” in Maha-Bharata are the minor actors in their 
respective texts, whereas “Nahusa” in Rigved, and “Bhishma” in Maha-Bharata are considered 
as the Father Figures for their descendents. 

At the time of the “War of Ten Kings”, probably, the fifth generation of the Bhatatas (as the 
dynasty line goes: Bharata, Devavata, Srnjaya, Divodasa, and Sudasa) stood against the Fifth or 
Sixth Generation of the Five Tribes of Rigved, and all had a common ancestor in the form of 

Yayati. 


In the present case, probably only some selected Priests from Angirasa clan would be 
knowing the past of the Royal Family which was purposely kept confidential for a long, but 
revealed only slightly in the hymn of the Second Last Mandala; Rv-1.31. The most striking 
observation here is, Rigvedic Composers of the Six Family Mandalas never discussed about the 
actual relationship between Yayati, and the Five Tribes, even for that matter, reason for close 
bonding between Nahusa and the Five Tribes. Poet Bharadwaja (who belongs to Angirasa Clan) 
was the first to project the Five Tribes as the descendents of Nahusa (Rv-6.46,7). 

Probably after the victory in the War of Ten kings, upon visiting Puru's land, when Bharata 
king Sudasa learned about the past of his ancestor Yayati, then he too would have decided to 
spend remaining life with Pums. Hence, no one from Bharata clan figures in the Late Mandalas of 
Rigved. 



IV. Re-looking at Mitanni’s Gods with fresh evidence from Rigved: 

Ever since the document in the form of cuneiform inscription related to the Treaty signed 
between the Hittite king and Mitanni king has been found at the place called Boghazkeui (near 
present-day Bogazkale and formerly Bogazkoy, in North-central Turkastan) in the year 1906, and 
then deciphered for its contents, it is regularly being used by both rival camps in support of their 
claims, 

1. The People who say that the Rigvedic Aryas were the Indigenous People, and 

2. The Backers of Aryan Invasion/Migration Theory who always believe that the Aryans were 
the real intruders in the Indus Valley region. 

It is said that, the treaty is an agreement attested by the two ancient Rulers of the Western 
Asian Countries; the Hittites and Mitannies, about the year 1375 BCE. Various Mitarmi kings ruled 
their country (formed from the parts of Present-day Iraq and Syria) belonging to Westem-Asia 
region from 1600 to 1200 BCE. 

As far as Rigved is concerned, presence of the names of four Rigvedic Gods in the engraved 
text, makes it the most valuable evidence ever found about Rigved. Please note that the inscribed 
words are always treated by the Archaeologists and the Historians as the Frozen Words. 

Mitanni treaty exhibits presence of the names of Four Rigvedic Gods in it, and those are; 

1. Mi-it-ra-as-si-il (Mitra); 

2. A-ru-na-as-si-il ( Varuna); 

3. In-da-ra (Indrah); 

4. Na-sa-at-ti-ya-an-na ( Nasatya). 

Some experts say that the Mitanni name would have been derived from the original 
Rigvedic Word “Mitrani”, the believer of the old God “Mitra”. This is because, in the inscribed 
document, among the Four Rigvedic Deities, the order of Gods mentioned as; God Mitra gets the 
first preference; God Varuna stands second; God Indra is shown in third place; and God Nasatya 
(a pair of Asvin) occupies the last position. 

Now recalling the verse from the Mandala-3 discussed elsewhere, which has been devoted 
to God Mitra. It must be remembered here that Hymn Rv-3.59 is the only hymn in all Ten 
Rigvedic Mandalas dedicated to God Mitra. 



Rv-3.59,8: mitraya pahcayemire jana abhistisavase \ 
sa devdn visvdn bibharti \ \ 

# All the Five Races have repaired to Mitra, ever strong to aid, 

For he sustaineth all the Gods. 

Content of the verse Rv-3.59,8 elearly indicates that the Five Tribes of Rigved were the 
ardent believers of God Mitra, one of the Three Prominent Adityas belonging to the first batch 
of the Rigvedic Deities. Mandala-3 was composed much before the War of Ten Kings, the latter 
is a part of Mandala-7. As discussed earlier, after their defeat in the War of Ten Kings, the Five 
Tribes went closer to the Rigvedic Priests, and then started attending Yajna rituals, and also 
enjoyed the glorification God Indra (verse Rv-5.35,2 defines Indra as the God of the Five 
Tribes). 

From the Mitanni-Hittite text, one thing is crystal clear that the Mitannis were not averse 
of God Indra the Supreme God of Rigvedic People who was created after the appearance of 
Vritra/Drought, but before the formulation of Yajna. 

Now it becomes necessary to find out, if someone from the Five Tribes really migrated to 
West Asia after the composition of Mandala-7 (possibly after the composition of Mandala-5, the 
first Late Mandala since God Indra is included in the treaty), and first established there as the Great 
Warrior Tribe in that unknown region, and then became the Ruler after living for a few generations, 
then, “among the Five Tribes, who could be that Warrior Tribe, left for West Asia from the 
North-Western Region of the Indian Sub-continent?” 

Information available in the Five Late Mandalas tells us the fact that, during the period of 
all Five Late Mandalas, the Rigvedic Composers had contacts with the Three out of the Five 
Tribes; and their names are, Puru, Turvasa, and Yadu. From the content of some verses from 
Mandala-5 and 8, it can be said that, Ann Tribe was active during the composition of these first 
Two Late Mandalas, but went missing after that, not actively present in Mandala-9, l,and 10. No 
verse from any of the Five Late Mandalas indicates that the People of Druhyu Tribe had walked 
with the Rigvedic Priests on the westside of river Sindhu. Probably, they lived separately in the 
South-west area, on the bank of river Sindhu (Mohenjo Daro region) which was their own 
country. Ann, Turvasa, and Yadu would have got relocated to west of river Sindhu, due to severe 
water problem in the eastern region (as depicted in the various verses of the Early Mandalas), along 
with the Priests from the eastern side of river Sindhu, during the period of composition of 
Mandala-5. Hence the People of these three tribes lived closer to the Priests. 



Therefore, it can be said that after the composition of Mandala-5, the Druhyu Tribe who 
always lived to west of river Sindhu, would have migrated to West Asia, carried their religious 
faith with them, including Indra (as the late addition) there, but always gave the prime importance 
to God Mitra, who would have been their family Deity (please refer to verse Rv-3,59,8). Hence 
God Mitra figures first in list of the Rigvedic Gods found in the Mitanni -Hittite treaty. 

Now coming to the term “Mitanni”, some say that it would have been derived from the 
original Sanskrit term “MitraNi/l+iq^ilui Please note that there is no “MitraNi” word in the entire 
Rigvedic Literature. 

But some words have similar pronunciations/ending with similar sounds as that of word 
“MitraNi” are placed below. 

ChakraNi—(Rv-4,31,6) 

SahastraNi —r«i (Rv-4.30,15) 

kshatraNi —r«i (Rv-4.4,8) 

VritraNi —q <^<.1 r«i (Rv-3.30,22) 
aSuryani—(Rv-4,42,2) 

Hence, the possibility of origin of Mitanni word from the orginal vedic Sanskrit word 
MitraNi (depicting them as the ardent believers of God Mitra) can not be rule out. 

From the above, it may be concluded that Druhyu Tribe who resided in the South-west part 
of the Indus Valley since inception of Rigved, would be the perfect candidate for the Mitanni 
People of the West Asia. Druhyus would have migrated during the composition of Mandala-8 
(around 1900 BCE), to west through Bolan Pass possibly with the Traders of the west. 


V. A Note of Caution 

Some Rigvedic Experts, instead of focusing their attention on what is available in the 
Rigvedic Mandalas, always try to underline what is not found in the Rigvedic Text. Hence they 
mostly use outside references that are not part of the original text to present their views. Many 
rigvedic words have more than one meaning, and therefore one can understand possible variation in 
the interpretation of the verses. Hence among the many researchers, diverse opinions on the same 
subject are always possible. As the text does not provide complete information on many Rigvedic 
Characters or Topics or Events or the mythical Stories mentioned, and hence some degree of 



guesswork or speculation with some sense of purpose can readily be accepted. Keeping in a view 
complexity of the subject, some unintentional mistakes can also be tolerated. But how can one 
forget the intentional wrong-doings (deliberate neglect of some factual evidence or twist the matter 
to suit one’s view) committed by the people who are considered to be the authority on the subject? 
As a matter of fact, every hymn needs to be stirred properly to extract “cream/essence” out of it. 

Those scholars who are mainly interested in running their personal agenda, do not bother to 
use available internal evidence logically while speaking up their mind, but purposely use irrelevant 
outside references, and justify their claims as if they have final say on Rigved. At the same time, 
they never miss an opportunity to criticise others for the same matter, i.e. use of evidence/reference 
that has no coimection with the Rigvedic Characters/Events. 

As a case study, we shall discuss in detail an example of a mythical story of “ Indra kills 
Sambara Dasa and also destroys his many forts for the sake of Divodasa” found in some verses of 
the Early and the Late Mandalas. 

Some scholars in the past have commented on the aforementioned story with the intention 
that character Divodasa mentioned in it is the same person Bharata king Divodasa of Mandala-6. 

But similar tales are also found about the characters like Kutsa, Dabhiti, Rjisvan (all of 
them probably belong to Priestly class) wherein Indra helps them to overcome Susna, Cumari, 
and Pipru Dasa respectively. 

Keeping in a view, Indra as a fictional character; from the first appearance, these mythical 
stories should belong to pre-rigvedic period as there is no active role for Kutsa or Dabhiti or 
Rjisvan in any mandala of Rigved. But the story of “Indra killing Sambara” for the character 
Divodasa definitely creates confusion as it clashes with the character King Divodasa who is the 
leader of Bharata Tribe in Mandala-6. 

Most of the scholars generally take it granted that Bharata King Divodasa is the same 
person of the story for whom God Indra kills Sambara Dasa. 

Here the main question is, how should we treat the incidences mentioning “Indra helping 
Kutsa, Dabhiti, and Rjisvan on some occasions to rescue them from different Dasas”? 



As a matter of fact, Bharat king Divodasa is the son of Srnjaya mentioned in Mandala-6 
verse Rv-6.47,25. In the same hymn, we find Divodasa and Sambara combination in the earlier 
verse Rv-6.47,22. Still the roles of both characters are different. 


In the verse Rv-6,61,1 of the hymn dedicated to river Saraswati, there is a reference of 
Vardhasva as father of Divodasa. Probabaly, this Divodasa who is son of Vardhasva can be 
identified as a person (Priest) to whom Indra assists to get rid of Sambara Dasa, and not the 

Bharata king Dividasa of Mandala-6. 

Ideally, being from the warrior class, king Divodasa would not need assistance from 
Indra to kill Sambara Dasa. 

Now have a close look at the three different verses taken from the Hymn Rv-6.26 [1]. 

Rv-6.26,3: Thou didst impel the sage to win the daylight, didst min Susna for the pious Kutsa. 

The invulnerable demon's head thou clavest when thou wouldst win the praise of Atithigva. 

Rv-6.26, 5: Thou madest good the laud, what time thou rentest a hundred thousand fighting foes, O Hero, 
Slowest the Dasa Sambara of the mountain, and with strange aids didst succour Divodasa. 

Rv-6.26,6: Made glad with Soma-draughts and faith, thou sentest Cumuri to his sleep, to please Dabhiti. 
Thou, kindly giving Raji to Pithinas, slowest with might, at once, the sixty thousand. 

Please note that above three verses belong to the hymn Rv-6.26 addressed to Indra, 
wherein, we find three different fictional stories highlighted as; “Indra-Kutsa-Susna Dasa”; 
“Indra-Divodasa-Sambara Dasa”; and “Indra-Dabbiti-Cumari Dasa” combinations. 

Then a new question crops up, “why does the Poet of the hymn Rv-6.26 highlight all three 
past but fictional incidences of Indra slaying three different Dasas, in a single hymn?” 

In some verses, we find more than one name of Dasa/foe, and some selected verses [1] 
mentioning different Dasas, are given below. 

# Rv-1.103,8: smitten Susna, Pipru, Vritra, and Kuyava and Sambara's forts O Indra 

# Rv-6.18,8: Indra crushed Cumiri, Dbuni, Sambara, Pipru, and Susna 

# Rv-6.47,21: Hero slew the meanly-huckestering Dasas, Varcbin and Sambara 

The selected Verses that highlight various combinations of “Indra- the Rigvedic 
character/Rishi -Dasa/Dasyu/Foe” are presented below. 



Indra-Divodasa-Sambara references 


Rv-1.51,6; Rv-l.ll,14.Rv-1.130,7 & 10; Rv-2.19,6;Rv-4.26,3; Rv-6.26,5; Rv-6.43,1; Rv- 
6.47,23; Rv-9.61,2 


Indra-Kutsa-Susna Dasa/DasyuA^ritra references 

Rv-1.51,6: Indra-Kutsa-Susna 
Rv-1.121,9: Indra-Kutsa-Susna 
Rv-1,175,4: Indra -Kutsa-Susna 
Rv-4.16,10: Indra Kutsa-Dasyu 
Rv-4.16,12: Indra Kutsa-Susna 
Rv-4.16,12: Indra-Kutsa-Dasyu 
Rv-5.29,9: Indra-Kutsa-Susna 
Rv-5.29,10: Indra-Kutsa-Dasyu 
Rv-6.26,3: Indra-Kutsa-Susna 
Rv-6.31,3: Indra-Kutsa-Susna 
Rv-7.19,2: Indra-Kutsa-Susna 
Rv-8.24,25: Indra-Kutsa-foe? 

Rv-10.49,3: Indra-Kutsa-Susna 
Rv-10.105,11: Indra-Kutsa-Dasyu 
Rv-10.138,1: Indra-Kutsa-Vritra 

- In Rv-1.112,23-Kutsa, Dabhiti, Turvitti (described as being helped by Asvins) 


“Indra-Dabhiti-Cumari, Dhuni Dasa/Dasyu” references 
Rv-2.13,9: Indra-Dabhiti-Dasyu 
Rv-2.15,9: Indra-Dabiti-Cumari, Dhuni, Dasyu 
Rv-4.30.21: Indra-Dabhiti-Dasa 
Rv-6.20,13: Indra-Dabhiti-Dhuni, Cumari 
Rv-6.26,6: Indra-Dabhiti-Cumari 
Rv-7.19,4: Indra-Dabhiti-Dhuni, Cumari 
Rv-10.113,9: Indra-Dabhiti-Dhuni, Cumari 



“Indra-Rjisvan-Pipru” references 


Rv-1.51,5; Rv-4.16,13; Rv-5.29,11; Rv-6.20,7; Rv-10,99,10; Rv-10.138,3 
Other verses that also present different combinations with Indra and Namuchi Dasa are; 

Rv-6,20,6; Indra-Nami (Sapyas's son)-Namuchi Dasa 

Rvl0,73,7: Indra-Rishi-Namuchi (Dasa) 

From the above information, we can arrive at the general order; 

Act of Name of the Name of the 

Indra i % Beneficiary Character/Rishi i % Targeted Dasa 

Above excercise has been done to bring the clarity about some characters that often create 
confusion, as many Rigvedic Experts show selectivity in commenting about them. Hence there is an 
urgent need to view similar things in totality to interpret the text in a better way. Before taking a 
final call on any Rigvedic Character, the better idea would be to collect proper evidence from the 
text, view collected information in totality, and then draw the conclusion. In some cases, when there 
is a little or no direct evidence, then one has to go by the circumstantial evidence only. 

In sum, Divodasa for whom Indra kills Sambara Dasa, is different from the King 
Divodasa, who was Mandala-6 Tribe Leader of Bharatas. 


VI. Time to go for “Soul-searching” 

Now moving towards the fundamental question of rigvedic term “Aryas/Aryans”, the 
advocates of the Aryan Migration Theory (AMT), often state that the Aryas were originally from 
the Eurasian Steppes, and migrated via BMAC region to the Indus Valley after their separation into 
two groups that occurred outside the Indian Sub-continent. One Group of the Aryas went to Persia 
and formed Avestan culture there; and other Group of People entered the Indian Sub-continent from 
the North-west comer (Khyber Pass), developed independent Rigvedic Culture here. Presence of 
some degree of similarity between the Avestan and Rigvedic Philosophy along with the existence of 
several common linguistic features in Avesta and ancient Sanskrit language have definitely served 
the foundation for AMT. 






But the Champions of AMT need to look into the following faets found in Rigved. 

1. Other than Rigved, there is no aneient doeument in the world that provides proper 
information on Indra, right from His Birth to his regular but fictitious acts of killing Vritra. 

2. Excluding Rigved, no old text of the world, tells us about the demotion of God Varuna 
from his earlier position of Prime Deity to one of the Senior Gods in Rigvedic Philosophy. 
Prior to birth of Indra, God Varnna was the undisputed lord of all Deities, whose prime 
duties were to guard the cosmic laws of nature, provision of rain, and land based water 
management. In fact, in olden days he was designated as the universal monarch. But his 
relegation occurred after the creation God Indra only, that too when He failed to meet the 
challenge posed by Vritra/Dronght. Still Varnna is depicted as the “pitns or Father 
Fignre” for Indra (Rv-8.6,I0), as the former remains directly responsible for close 
monitoring of the regular activities of the world as per the rta. 

3. Indra was intentionally created to defeat imaginary Demon Vritra. It clearly means, during 
pre-Indra period, there was no independent Warrior God in the Vedic philosophy of that 
time. Probably at that time, everything was fine, and the Vedic People were living happily 
before arrival of Vritra/Personification of Drought. It also means, appearance of 
Vritra/Dronght totally disturbed the peace, and economic and social stability of that region. 

4. Yajna was designed to invoke various Deities after the entry of Indra in Vedic 
Philosophy, also on the bank of river Saraswati, but away from the place where Indra 
was shaped earlier, and here the Mandala-2 was composed by Grtsamada. 

5. Pathetic state of river Saraswati described in some verses of Mandala-7, definitely 
underlines the presence of drought like condition in the territory located to east of river 
Sindhu. Through the verse Rv-7.95,2, the Poet informs us about the past history the river; 
at the time of King Nahusha, river Saraswati used to flow from mountain to sea, means 
completion of full course. But in the verse Rv-7.96,2 the Singer reports current state of the 
river, when he specifically observes that, Purus live on her both banks only when they 
become grassy/green, means only during rainy season. These things would have been noted 
by Vasistha when the Priests and Bharata king Sudasa visited Puru's Country located in 
the upstream area of river Saraswati, but after their victory in the War of Ten Kings. 



6. Earlier, in Mandala-6 verse Rv-6,49,7; the Composer has defined river Saraswati as the 
“Child of Lightning”, practically means she flows when it rains heavily. “Child of 
Lightning” phrase actually signals rainy season, as Lightning occurs only when the rain- 
clouds gather in the sky. The content of the verse manifests river Saraswati was a rain-fed 
river. The verse Rv-6,61,14 also brings out factual condition of the river, as the Poet 
requests Saraswati, to do something, and not to compel them to go to distant countries to 
stay there. This event would have occurred a long back when the ancestors of the Rigvedic 
Priests were dwelling on her banks, and due to longer duration Drought, the river went 
completely dry (Vritra effect). 

7. Starting with Hymn-44, nearly next 50 hymns of Mandala-5, dedicated to Visvedevas, 
Maruts, Mitra-Varuna, Asvins, Usha, Savitar, Parjanya, Prithvi, Varuna, specifically convey 
that the area placed to west side of river Sindhu received regular rains at that time. It means 
that, there was no water scarcity (no Vritra effect) to west of river Sindhu. Only in Hymn 
Rv-5.86 addressed to Indra-Agni, we find Indra mentioned as Vritra-slayer. At the same 
time, the verse Rv-5.43,11 devoted to river Saraswati portrays that now She lives in 
Heaven (as became dry), and here the Poet requests Her to come to the place of worship 
running from mountain (bring water) to listen to his song of praise. In other words, there 
was serious water problem in the eastern region of river Sindhu. 

8. The hymn Rv-10.124 intimates us that the People of Other Lineage who resided outside 
the Rigvedic Territory too performed Yajna, but in a different manner. Pitre Asura/Father 
Asura was the master of their philosophy, and in his regime, limited freedom was provided 
to Other Gods. Other Gods did not have the status of Asuras, as that of Rigvedic Gods. The 
hymn definitely highlights presence of Avestan People outside the Indian Sub-continent. 
The Poet presents the case of Other Gods, as if all of them were under the captivity of Pitre 
Asura, the authoritarian character that carries the traits of God Varuna. On behalf of Indra, 
the Singer pleaded for compromise and conciliation to three Gods namely, Agni, Varuna, 
and Soma, and also emotionally requested them to come back to their original place 
(Indra's side) to enjoy the liberty available in the Rigvedic World. 

9. Two clear incidences of the dissension among the Vedic People are hinted at in the Two 
Separate Mandalas of Rigved. In both the cases, God Indra was the only target. The verse 
Rv-4.18,1I tells us that “The Gods abandoned Indra at the time of His Birth”. Other 
incidence mentioned in the hymn Rv-8.96 of Mandala-8, wherein, Indra's very existence 



was questioned by some persons earlier, and then in two verses of the said hymn Rv-8,96,7, 
and Rv-8.96,19; the Poet has symbolically brought to light the dissension among the 
People of Priestly Community as “Other Gods have left the company of Indra”. 

Then the basic question arises, what does the phrase “Desertation of Indra by Other Gods” 
signify? 

It is well known fact that All Deities are created by the ancient Men. Hence, “Indra was 
left alone, as the Gods deserted Him” actually means “the People who opposed Indra at that 
particnlar moment, discarded Him, and moved away”. In case of Mandala-8 incidence of 
conflict, the Poet has pointed out that “Weapon-less Godless Asnras”, indirectly means Some High 
Order Priests were behind the plot to defame Indra. 

But in Mandala-4 verse, as no one from the Rishis is directly blamed for dispute, hence it 
would not be wrong to assume that Nahnsha the King of that time be the key person who opposed a 
newborn character Indra strongly. This is based on the fact that the descendents of Nahnsa; “The 
Five Tribes of Rigved” are termed as “an-Indra” by Vasistha the Mandala-7 Composer. 

Additionally, the proponents of AMT need to give serious thoughts over the following observations. 

• Absence of “Gatha” term in all Early Mandalas. It is said that the oldest Avestan 
literature is called as Gathas means Songs. Hence the Aryas, if they came from 
Persia/Iran after their split from the Avestan People, then they would have brought 
Gatha word with them, and used the same in their compositions of the Five Early 
Mandalas. But the said word is found in the Late Mandalas only. 

• Absence of river Sindhu in the Fonr Early Mandalas, and occurrence of river 
Sindhu and river Rasa in the identical six Mandalas. River Sindhu and Rasa go 

hand in hand in the six mandalas/ Mandala-4, 5, 8, 9, I, and 10. Even both are 
found in the same verse of “Nadi-stuti Sukta”. It means, during the period of the 
Four Early Mandalas (Mandala-2, 3, 6, and 7), the Priests kept themselves away 
from river Sindhu. This negates the claim of entry of the Aryas from the westside of 
river Sindhu. 

• Absence of Pavamana word in all Family Mandalas. Pavamana manifests 
purified Soma. When it is said that Soma plant was grown in the mountainous 



region of the Extreme North-west Comer of Indian Suh-continent or in Afghanistan, 
then migrated Aryas would have known the process of purification of Soma in the 
beginning itself, and same thing would have got reflected in the All Early Mandalas. 
But Pavamana word is mostly found in Mandala-9, and only once in Mandala-8 
(Rv-8.101,14). 

Presence of river Gomati in the verse of Nadi-stuti Sukta that includes western 
tributaries of river Sindhu. Some experts say that migrated Aryans transferred the 
names of the rivers from the west region of Indus Valley to eastern part during their 
progress from the West to East. But in the verse Rv-10.75,6 river Gomati is placed 
with river Sindhu as the latter's Western Tributary, but not included in the earlier 
verse that covers Eastern rivers like river Ganga, Yamuna, Saraswati. At present, in 
Uttar Pradesh state of India, river Gomati is located to the east of river Ganga. 
Hence there is no question of transfer of name of any river including river 
Saraswati before the completion of Mandala-10. It means, Nadi-stuti Sukta (verses 
Rv-10.75,5 and 6) factually provides information on the physical locations of the 
Vedic Rivers with reference to each other. The Relative Geographical Positions of 
all the rivers mentioned in these two verses of hymn Rv-10.75 hold tme since 
beginning to end of the Rigvedic Period covering All Ten Mandalas. 

Absence of Camel in all Family Mandalas. History tells us that a two hump Camel 
was domesticated in the Central Asia about 2500 BCE, called as Bactrian Camel. 
But no term related to Camel is found in the All Family Mandalas. If the Migration 
of Aryas has realy taken place from the west, Camel should have appeared in the all 
Early Mandalas. but Camel/ Ushtra is seen in the Eate Mandalas; Mandala-8, and 1. 

Mention of Pakhta as the friends in Mandala- 8. Pakthas are first time seen in 
Mandala-7, at the time of the War of Ten Kings as the ally of the Five Tribes. In 
the Mandala-8, they are portrayed as the Friends of the Priests who attended Yajna. 
The Eate Mandala-8 was mainly composed in the westside of river Sindhu. If the 
Aryas had come from the west, then the Pakthas should been found in the All Early 
Mandalas (Mandala-2, 3, 4, and 6). 

No place for Maruts, Vishnu, Brihaspati in the Avestan Text, In Rigved, 
Maruts, Vishnu, Brihaspati are described as the close Friends of God Indra, who 



frequently assist the latter in killing Vritra. Since Indra was created to kill Vritra, 
and the people who are behind the formation of an independent Avenstan culture did 
not like Indra as God at all, but treated him as an insignificant Demon, purposely to 
humiliate both Indra the character of Vedic Origin, and the People/Priests who 
worship Him; did not include the names of His Friends/Comreds in their text. 

There is a popular saying in Marathi, ^Jo^^TTSTliV Jiiqirii qoii'Mi/ kakhet kalasa ani 

gavala valsa”. It practically means, “A person goes in search a thing in a whole Village, which is 
actually placed very close to him or he is holding in his hand” or “we waste un-necessary time in 
looking for an object which is available nearby, but just because at that juncture, it is out of our 
sight or out of our mind”. 

Hence, for every now and then, there is no need to look at Eurasian Steppes, or 
Mesopotamia or BMAC or even Persia/Avesta to substantiate the origin of Rigvedic Characters or 
the Vedic Events including Yajna or the Linguistic Features. Those Experts who mostly rely on the 
outside references are really doing injustice to the Composers of Rigved. 

Now coming to the main question of the Aryas/Aryans, the examples given below would 
provide necessary leads to get the feel about the word “Aryas/Aryans” . 

1. Spanish speaking People whose ancestors were originally from European Country “Spain”, 
but now live in various countries of Central and South America are commonly called as the 
“Hispanics”. This is because, linguistically and culturally they are considered to be closer 
to the People of Spain (the European Country of their ancestors), even though present 
generation has no direct connection with Spain. 

2. In 1526 AD, Babur/Baber the tribe leader from Central Asia invaded India (Battle of 
Panipat), and then established rule of Mogul (Mughal) Dynasty in North India. In reality, 
Mogul/Mughal word is derived from Mongol word, and the origin of Mughal dynasty is 
always traced to Mongolian Tribe Leader Chenghis Khan who invaded Central Asia in the 
beginning of 13th century. Chenghis Khan never entered the Indian Sub-continent. Babur is 
considered to be the descendent of the Chenghis Khan. Historians always see Babur as from 
Mongol clan (Muslim dynasty of Turkic-Mongol origin), and hence in the history of India, 
there is no Babur Dynasty, but Mogul/Mughal Dynasty. The Mughals used Persian language 
in their courts, brought material and religious culture, and introduced many cuisines to India. 



3. A Tamil speaking person who is bom and brought up in New Delhi, and presently working 
in Dubai City as the Export-Import Consultant for more than twenty years, still identifies 
himself as “Tamilian” though he oeeasionally visits Tamilnadu, the state of origin of his 
parents. He follows Tamil eustoms, loves South-Indian dishes like Dosa, Idly, Riee with 
Sambhar or Rassam, Tamarind riee, the Curd-rice with pickle etc, and also celebrates Pongal 
festival. 

4, A Bangalore City born man whose mother tongue is Bengali, now got permanently settled 
in Chandigarh City after retirement from Indian Army, paid visit to West Bengal State about 
sixteen times in his lifetime, but still considers himself as Bengali as he regularly enjoys 
Rice with fish, actively participates in Durga-puja festival, often eats Bengali sweets made 
from milk like Rosogulla, Sandesh, Cham-cham, Mishti Dohi etc. 

Above examples have been given to present the fact that the spoken languages are the 
integral part of the various cultures of the world. Also many people look at their roots as the 
symbol of identity. Since olden days, the human beings are very possessive about their roots. 

That is why, the Rigvedic Priests, whether they lived on the bank of river Saraswati or 
away from Her, but always considered themselves as originally from the region where river 
Saraswati once flowed, also kept her very close to their hearts throughout the Rigvedic Period. 
Their un-ending attachment for their beloved river can be verified from the fact that in Mandala- 
10 also (the last Mandala of Rigved), they honoured her by composing some verses on her 
(verses Rv-10.17.7 to 9). Story does not end here itself, but goes further as well. Finally, when 
most of the members of Priestly Community settled on the bank of river Ganga, then they 
purposely included river Saraswati as a third river secretly joining the confluence of the river 
Ganga and Yamuna at Prayag. Such degree of attachment of the Rigvedic Priests to river 
Saraswati could be the only example in the world history. 

Rigvedic term Arya includes the believers and the non-believers of Indra. The People who 
believed the Vedic philosophy developed on the bank of river Saraswati, are; the Bharatas, the 
Five Tribes of Nabusba, tbe Rigvedic Composers and Trtsu (figures in Mandala-7 at the time 
of Wars, but probably lived in the downstream region of Saraswati/Kutcch part of present-day 
Gujarat State) who all spoke the language of the Rigvedic Text/Ancient Sanskrit. 



VII. Concluding Remarks: 


1. When it said that the “Climate Change” is the main reason for the deeline of the well 
developed ancient Indus Valley Civilization (IVC), then “Vritra- Indra- Yajna” theme of 
Rigved would naturally become one side of the Saraswati-Sindhu Valley Civilization, 
clearly projecting the development of Vedic Philosophical culture on the bank of river 
Saraswati, and the masculine, famous but real characters “the Five Tribes of Nahusa” 
would represent the Material Culture of the same civilization engraving the second side of 
that civilization. In short, Vedic Philosophical culture and the Material Culture are the 
Two sides of the same coin, and that is, Saraswati-Sindhu Valley Civilization. 

2. Information avaialble in Rigved provides enough material to substantiate the claim that the 
ancestors of the Mitanni Kings were from the Indus Valley, who were the ardent believers 
of God Mitra. 

3. As Avestan literature denotes Rigvedic God Indra as a demon of minor nature, but gives 
prime importance to the character called as Ahura Mazda (or Pitre Asura) which carries 
the traits of God Varuna of Rigved, and also treats God Mitra (Mithra in Avesta) in a far 
better manner, hence the people who formed the Avestan culture in Afghanistan/Iran were 
also from the Indian Sub-continent, but got separated from the Rigvedic Priests due to 
disagreement with the latters on the role of Indra during the compostion of Mandala-8. 
Probably a section of the Priests (mostly Brhugus) and the Ann Tribe would have gone 
out of the Rigvedic Territory to Afghanistan/Persia and formed Independent Avestan 
Culture there. 


VIII. References: 

1. “Rig Veda”(Bilingual), Translated by Ralph T. H. Griffith (1896) in PDF 

2. Rig Veda ( Griffith Translation)-Table of Content, Alphabetical frequency etc. from the 

Intratext Digital Library available on www.Intratext .com 

3. Monier-Williams Dictionary 

“It is relatively easy to question someone's answer than answering his/her question.” 

Also See Appendix 'A” 



Appendix “A” 


References of the Five Tribes found in Mandala- 2, 3 and 4 

Mandala-2: One Reference 

Rv-2.2,10 : vayamaghne arvatd vd suvTryam brahmand vd citayemd jandnati \ 
asmdkam dyumnamadhipahca krstisuccd svarnasusucTta dustaram \ \ 

# Agni, may we show forth our valour with the steed or with the power of prayer beyond all other men; 

And over the Five Races let our glory shine high like the realm of light and unsurpassable 

Comment: 

It is the only reference about the Five Tribes in Mandala-2, Though Griffith in his 
translation has used word “Races” for Rigvedic Sanskrit word “Krishti”, but it actually means 
region or territory [3]. 


Mandala-3: Three References 

Rv-3.37,9: indriydni satakrato yd te janesu pancasu \ 
indra tdni tad vrne \ \ 

# O Satakratu, powers which thou mid the Five Races hast displayed- 

These, Indra, do I claim of thee. 

Comment: 

In the verse from the hymn dedicated to Indra, the Poet tells us that the group of Five Peoples is 
very powerful. 

Rv-3.53,16: sasarparirabharat tuyamebhyo.adhi sravah pahcajanyasu krstisu \ 
sd paksyd tiReferences of the Five Tribes found in Mandala- 2, 3 and 
davyamdyurdadhdnd ydm me palastijamadaghnayo daduh \ \ 

# Sasarpari brought glory speedily to these, over the generations of the Fivefold Race; 

Daughter of Paksa, she bestows new vital power, she whom the ancient Jamadagnis gave to me. 

Comment: 

The Singer wants Sasarpari to help them (the Poets and Bharatas) in obtaining high order 
of glory immediately so that the name and fame already achieved by the Generations of the Five 
Men could be easily neutralized or overcome. In other words, since many years, the generations of 
the Five Tribes would have established themselves as the powerful kings in the Saraswati-Sindhu 
Valley region, and hence were already known everywhere. 

Reference Rv-3.59,8 indicating God Mitra- Five Tribes connection has already been 



discussed earlier. 

Note: In Mandala-2, and 3, by name no tribe is identified, only generic reference is found. 


Mandala-4: One Reference 

Rv-4.38,4: d dadhikrdh savasdpanca krstTh surya iva jyotisdpas tatdna \ 
sahasrasdh satasd vdj'y arvd prnaktu madhvd sam imd vacdmsi \ \ 

# Dadhikras hath o'erspread the Fivefold People with vigour, as the Sun lightens the waters. 
May the strong Steed who winneth hundreds, thousands, req 


Comment: 

The verse from the hymn addressed to Dadhikras intimates us that the fame of the Five 
Regions/Countries would get evaporated easily (when aetual war breaks out), as the Sun 
lightens/converts water into vapour state due to intense heat. Here the Priests dreams that after 
victory in war, they would easily gain several Asvas in return. 

In reality, the verse narrates the story of the pre-war situation, where the Singer talks about 
the futuristic war between the Bharatas and the Five Tribes, and also predicts their victory well in 
advanee. But aetual war is reported in some hymns of Mandala-7. Hymn Rv-7.18, mentions the 
story of the two real wars fought between the rival eamps at the two different locations. As the verse 
Rv-4.38,4 forms a precursor to war, ideally, the hymn Rv-4.38 should have been the part of 
Mandala-7. 


Confusion about the Characters Purukutsa, and Trasadasyu 

As discussed earlier, presence of the character Trasadasyu in Mandala-4 hymns Rv-4,38 
Rv-4.42 causes confusion. Please read the the following verses taken from the Rv-4,38 hymn. 

Verses from Hymn dedicated to Dadhikras 

Rv-4.38,1: From you two came the gifts in days aforetime which Trasadasyu granted to the Purus. 

Ye gave the winner of our fields and plough-lands, and the strong smiter who subdued the Dasyus. 

Rv-4.38,3: Whom, as 'twere down a precipice, swift rushing, each Puru praises and his heart 
rejoices,- 

Springing forth like a hero fain for battle, whirling the car and flying like the tempest. 

From the content of the above verses, it is apparant that Trasadasyu the King, who grants 
gifts to the Priests on behalf of Purus after subduing the Dasyus. It should be noted here that, 
generally the Priests take help from God Indr a to slay the Dasyus. But here the story is different. 
King Trasadasyu kills Dasyus. Why? Verse-3 also describes that the Ratha /Car of the King was 



flying in air/ sky (due to Dadhikras). while defeating the Dasyus. 

Now, we need to pay attention to other references found in the verses belonging to the hymn 
dedicated to Indra-Varuna. 


Verses from Hymn Rv-4.42 addressed to Indra-Varuna 

Rv-4,42,8: Our fathers then were these, the Seven his, what time the son of Durgaha was captive. 

For her they gained by sacrifice Trasadasyu, a demi-god, like Indra, conquering foemen. 

Rv-4.42,9 :The spouse of Purukutsa gave oblations to you, O Indra-Varuna, with homage. 

Then unto her ye gave King Trasadasyu, the demi-god, the slayer of the foeman. 


At first glance, one would start believing that, king Trasadasyu may be the king in action 
during Mandala-4. But in the hymn dedicated to Indra-Varuna, the Poet also brings out the story 
of King Trasadasyu's birth. The story goes as follows; 

When Puru-kutsa the son of Dugaha, was in captivity of some king, then wife of the 
former conducts Yajna, wins favour from Indra, and gets son like Trasadasyu. If one goes by the 
content of the hymn, since Yajna is the brain-child of the pre-Rigvedic Priests, then it becomes 
clear that Purukutsa has to be in the custody of Bharata King Srnjaya, as at the time of Mandala- 
4, he was the Leader of Bharata Tribe. But the Poet of these two verses has purposely designated 
Trasadasyu as the Demi-God/Ardha-Deva twice. 

Then the question is, when can a Priest define any person /real character as Demi-God? 

The Answer is, only when that person/ real character gives numerous gifts to the Poet as that of God 
of his imagination, or performs very special act as that of God on some occassion as well. 

In the verse Rv-4,42,8, the Singer compares the acts of Trasadasyu with Indra; defeating 
enemies of the Priests. Exactly same thing has been mentioned in the verse Rv-4,38,I; wherein the 
Composer tells us that Trasadasyu slays the Dasyus. It means to say that, when king Trasadasyu 
was in action, lived with the Priests, attended Yajna, then He killed several Dasyus who troubled 
the Rigvedic Priests while conducting Yajna. His actions were considered by the Priests, as good as 
the fulfillment of Indra's responsibility. Therefore, Trasadasyu has been designated as the Demi¬ 
god (similarly, verse Rv-1.112,14 also exhibits Trasadasyu shattering the forts of Sambara Dasa, 
but as mentioned in several Rigvedic verses it was as the act of Indra, mainly performed for the 
sake of Rishi Divodasa, has been discusssed in detail earlier). 



Here the fresh question arises, when could this thing have happened? 

The Answer to above question is; only after the Bharatas’ win in the War of Ten Kings. 

For confirmation, we shall take a close look the verse taken from Mandala-10. 

Rv-10.150,5: aghniratrimrn bharadvajamrn ghavis mt mhiramm pravan nah m kan mvantrasadasyumahave | 
aghnimm vasis mt mho havate purohitomr ml mlkaya purohitah m ||# 

# Atri and Bharadvaja and Gavisthira, Kanva and Trasadasyu, in our fight he helped. 

On Agni calls Vasistha, even the household priest, the household priest to win his grace. 

Although above verse belongs to Mandala-10, but it sets the scene after the Mandala-7 
wherein, Trasadasyu has been depicted to be sitting on the event of Yajna with several important 
Rigvedic Composers belonging to both classes of Rigved i.e. The Early and The Late Mandalas. 

The most striking feature is presence of Rishi Gavisthira in the verse. Other than this 
reference, his name is found in Mandala-5 only. 

But in the verse Rv-10.150,5: Vamadeva Gotama the Lead Composer of Mandala-4; as 
well as the names of the Mandala-2, and 3 are absent. 

Some verses that define Trasadasyu as the son of Puru-kutsa, we find Puru term also. 

The combination is found in the verses; Rv-4.38,1; Rv-7.19,3. 

Then only possibility is that, even though the verses from Mandala-4 highlight acts of 
Trasadasyu (equivalent to Indra) in them, but the circumstantial evidence tells us that these verses 
would have been composed during the Early Part of Mandala-5, and added subsequently in 
Mandala-4 at the stage of final compilation of all the hymns. 

It should be borne in mind that, on the line of Mandala-4, in Mandala-7 also some hymns 
are dedicated to Indra-Varuna (Rv-7,82-85) and Dadhikras (Rv-7.44) as well. 

Conclusion drawn from the above discussion is given in Table-3. 


Table-3 


Mandala Number 

Name of Bharata King 

Name of Puru 
King 

Reference verse 

4 

Srnjaya 

Durgaha 

Rv-4,42,8 

6 

Divodasa 

Purukutsa 

Rv-6.20,10 

7, and 5 (early part) 

Sudasa 

Trasadasyu 

Rv-7.19,3 


Brain teasing question, when Rishi Kutsa belongs to the class of the Vedic People/Rigvedic 
Arya, then why can't Puru-kutsa be from the same lot? 




